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NEEDLE AT HO-ME. 


DECORA TlVE ART NEEDLEWORK.--Embroidery, Patchwork, nichelieu Lace, Renais
sance Lace, Darned and Applique Lace Patterns, Cross Stitcb Designs, Pun

totirato or Drawn Work, Braid. Kensington and Lustre Painting, Stamping, 
, Knitted and Crocheted Work. 

HOME DECORA TION.--Scr.eens, Wall and Ceiling Decorations, Carpets, and their Selection, Catch-Alls, Swap 
Baskets, Music Holders. PompadoEr Bags, Paper and Photograph Holders, Sofa Pill0 w8, Handker -

chief ca8es and hundreds 0.f other ingenious and useful contrioances t h a t  lend much 
to the embellishment and endearment of our Homes. A11 illustrated and 

full1 described, and appended by numerous Hints, Notions and 
5 % Mrscsllaneous Recipes. 
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Every 1)epartrneut has been edited by specialists in their line among whom we might mention GRAHAM h OO., 
(Limited) authors of a number of manuals on -4rt Embroidery published by the leading Silk Corporations of th 
United States, C. E. HENTLEY, author of Decorative Needlework, The Decorator and Furnisher Company, pub
lishers of Y'/w Decoralor aiid F w r n i h r .  To these and to many others who have kindly aided us, we acknowledge 
our indebtedness; and to the good women of America, who recognize with UB the moulding force of home influ-
ence8, this volume is respectfully dedicated. 

BY F ViJkFROMME+,--. 
I D  the Ufficeof the Librar3n af? ongress at: Washington, 

. 
For Sale by the Trade Generally, by Bookdealers and by Subscription. Slngle Copies 50 Cents. 
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, . -% 1- f".jw ' ILLUSTRATED. 

*Lady Agents wanted in every town and city in the United States,  For 'L'el=mA 
apply to F. W. FIECOMME, Publisher, Lock Box 101 Springfield, Ohio. 
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DecoPative A y t  Need1ewoy.k. 

Xkorstive Ernbroidery is of such ancient origin that rilur lengths so w not to lliivc a stiff appearance. Tho 
i t  is impossible to say when it waR first introduced or 
who Ahould have the credit for the first work in  thia 
A r t .  

I t  ia reierred to early in the history of man. Wc 
have repeated mention of "Needlework of hlur and 
purple and scarlet and fine twined linen " in connection 
with the rearing of the tabernacle in  the wilderness by 
khe Jews after they went out of the land of Egypt.  

Embroidery always has and probably always will be 
e l w e d  among the fine xrta. It it3 one of the ways of 
expressing the natural taste and love for the beautiful. 
Tt requires as much skill to paint with Needle as with 
brush. One expresses a fine sentiment on piano or in  
mng, another expresses an equally fine sentiment in  
Weedle painting 

Nature has endowed the female w x  with a double DOUBLI<: OUTLINE OR SKELETON STITCH. 

portion of the love for the beautiful, and almost all highest art of flower paillting with needle is only to b 
ladies seem to naturally take up Embroidery and carry attained by using ,+.lIat is known the Kensington 
it  to a greater or less degree of perfection, as k + 3 U r t 3  c&ikh. 'J'hiti should ~ l l w ~ L p s  nl:,clt! so the stikhm 
and meltnR give them an opportunity. 

Naturally Embroidery, like all other arts, bafi under-
gone great cknges.  First, me can easily imagine i t  
must  have been very simple, probably fiimplc outline, 
and becoming more and more expamiire as new mate-
rials and fabrics were introduccd until now the variety 
is 80 great i t  is really hard to make a selection among 
&hemany bc:Lutiful goods to be found in Art Btores. 

T)rw old atid still popular favorite is the decoration 
of honsehold linen. Every good housekeeper pride% 
herself on her nice linen and lows to have i t  suitabl7 
marked and decorated. The materials used for t h b  
purpoee are embroidery cotton, and linen and etchiag 
nilke. The two last materials can now be procured i n  
ark stores in fast colors that will wash. 

The ditches most suitable for this purpose are a sim
ple outline di tch,  made by taking a long stitch forward 
r)n the face of the goods and a very short one on the 
bsck, or the double atstline, which is similar to stit& 

OU'i'LINlJ 8TITCIf. 

KENSIK'QTON SI'ITCII. 
will  run from edges of petal or leaf towards the centre. 
The stitch ~ h o u l dbe of irregular length, long on top of 
goods and very short on under fiide, which throws all 
your material on the surface :md gives the petals and 
leaves a flat, thin, natural itppearrtnce. In shading 
care must be taken to work one shade well up into an-
other with irregular lengths o f  stitches so they w ~ l l  
blend naturally from one shade to :inother except io  
working autumn shad(+ i n  folingcx whcn the c.hangetc 
may be abrupt. 

1 1i 

wed in d i d  embroidery. The etitches should be mt CO[JCIIINO STI'IY'JI. 

at an angle from the outline, and should be of irreg- The C?ouching ,W/c/i is very much used w i t h  thre or 




‘rrl~.; I~‘HEN(:II l < N w  SmwEr 
is iised i n  ninking the centre of 
flowers, or lor raised foi1nd:itions 
:IS i n  excciiting the plilsh stitch. 
‘Yo 1u:tkc it ,  take ;I back stitch, 
pass thc silk two or three times 
:ironiitl thc needle, itccoditlg to 
thc sizci of the knot required, and 
tlr:tw the needle throngh, hold-

f.’REN(:H I i \ ( y r .  ing thc coil with the left tfinmb. 

rlsefril i n  applique crnbroidcry. Se, aI W A ( ~ I K ( :S~-IT(;II, 
e w c  a linc of filoselle or embroidery silk w i t h  a differ
ent colored thread which is brought up from the back of 
the m:iteri;tl o n  oiic side :tnd down on the other. 

PLIJSHSTIIY‘IIfor golden rod, cox-comb, siiruac, Kus
siari snow flower, etc.-Fill the flower with Prencli 
knob ; bring the needie throngh from the l)acli, :tcross 
the floss or filling silk, and clown on the opposite side. 
Draw the stitch down tightly as in couching, and the 
tilling silk naturally coiues to its place, when it wi l l  he 
dipped the height desired. Fill the fIower in this way 
until complete, making the stitches close together. 

( ~ U K E N  t h N E  f i rmxi .  --The weaving or Queen Anne 
rtlitch is used for filling i n  flowers that hltve been out-
lined with the ordinary etching silk. The petals are 
rovered with parallel stitches extending from one out-
line to the other, leaving a very small space between 
and these are crossed a t  right angles in the darning-
stitch 130th etching and enitwoidery silks can be useJ 
for thk purpme, depending upon the coarseness of the 

THE accompanying design illustrates R handsome table 
cover of crimson plush, with a border of gold satin having 
a wild flower vine of oppies, buttercups and daisies done 
in silk embroidery. $he various colorings being blended 9
in a thoroughly artistic manner; lining of a t in .  



POLST LANCE STITCH. 

POINT VESISI; STITCII. 

FRENCH SEED AND SATINSTrTcIiEfi.-The letter8 shown 
here are  suitable for a variety o f  fancy work and lingerie 
purposes They are worked in French seed and aatin 
ditch; the French Reed stitch being employed in  the up-

r half of each lear HB shown in the engravings. ThiR 
ganc41of embroidery consists simply of very short, stmight 

FIGURE 5. 
TIIOKN STITC!11.-1, EA 1; ST I T<!II.--V A S DT K .) 

(‘11 .I IS ST,IT(’Il. 

Orie can Ilitrclly iindt.r~tantltoo 111a11y h a e y  
stitches uo~v:idays, wlit .11 every imaginakla 
article is decor:ited with Iiaiidwork, showing tha 
owner’s taste, skill and ingeiiuity. Figure No. 
5 illustrates three stitches that C A I I  be done, I y  
the eye o r  by having tlie threads of  the mttterial 

carefully counted. The ceiiter one is styled tlie leaf stitch, 
being a series of r*hnins; the one below is the vandpked 

work. 

stitdies placed in any WRY 80 a8 to show R little of t t i ~  
grouud material between the etitchea. When a rich, 
raised effect is desired, it can be produced by running be-
tween the outline more or less thickly or outlining 4+i& 
cotton. The  letters may easily be en1:rrqed to the“giraffe” 
h i m  for rnurkirig family linen. 



IN THE DESSERT here represented, the figurenNAPKIN 
iuriy be dressed in one or various colors as the taste dic
tates. Trace the pattern on transparent paper, which ir 
then laid on the linen and the design pricked with a coarse 
needle. Work in Kensington or back-stitch with colored 
cotton. ('are should be taken to have the design exactly 
i n  the ceritrr of thc napkin, atid to finish the edge w i t h  
wcall ops. 

I 
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I DECORATIVE ART NEEDLEWORK. 
b - " 

- -_ -- - _ _ _ ~  
I_-- ____-_ - - _  -

TIrE D ~ S E I W  here represented con be madeS A I ~ S ~ N  
either round or  square, and ornamented with Oreenaway 
embroidery. If round they are edged with wallops ; the 
aquare ones are fringed out by drawing the threads anti 
knotting several strands together. 

PATTERNIWK END ow TABLESCAREOIL "Iim.--Tre:tt
ment.-TJse ttirtAo shades of Terra Cotta filling silk, oom
bining the three in  the larqc: figurt*--using the  tiiediuin 
uhacle 011 the leaves and the dark shade for sterile, also 
f'or Htrafiht lines endosing tht: clenign. The l i t t l e  tendril8 
may be worked in Japauese gold rtiresd. 

I 
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DECORATIVE ART NEEDLEWORK. 

I 	__I ._____ -_ _  - . .. -_, . .__ 
__ ___.-._-- -.. . .. .,-. .-

-__. -.. ... _. _ _  .-.._... ~ _ _ _ .  

Txm above cteeign illustrates a needle-book made as in R loni, Kensington stitch. The jacket ia hlue, the 
i'oliows: Take ti piece of Java canvas 12x5 inches, and pantaloons garnet, shirt white with a black belt, white hat 
fold one end in a point, which overlaps the other when and blonde hair. The lining is a piece of scalloped e loh,  
folded. FAge the whole with apointed festoon formed by which extends beyond the edge of the cover. Sererai 
the lace-stitch. In each festoon work a little star in the pieces of pinked flannel are fastened near one end to d i e t  

aume wtitcti. The center figure is worked with split eiIk the needle8 in,  and a emall pocket for needle papers i s  at 
the other end. 

~~ 
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THRdesign here offered is intedecl for a dessert plate, 
cloyley or napkin. In making a copy, the pattern is first 
lo  be traced upon the linen, or any other fabric used, s f k r  
which tlie work is done i n  Kenrington stitch with red or 
blue embroidery cotton. Heavy sc~~l lopsanti dots, H R  seen 
in the m t ,  are to be used as II finish for the edge. Mats 
for plates, tidies made of CoIbert linen, and lamp-mot8 of 
caahmere are all embroidered i t 1  this same style. 



THEdesign for thig napkin or tray cover is done with 
etching ink or worked in Kensington stitch. The border 
can easily be worked from the pattern, and the fringe 
can easily be made. IIeavy white or unbleached linen 
worked with red or blue German cotton are the pre
ferred materiala. 



DECORATIVE ART NEEDLEWORK. 


THEaccompanying design is suitabie for ornamentiug 
doylies and tidies of white or ecru linen. The figures may 
be dressed in one or various colors as the taste dictates. 
Trace the pattern on tramparent paper, which is then laid 
on the linen and the design pricked with a coarse needle. 
Work in Kenaingtoa, or baok-stitch with colored cotto.. 



r lf H r ~cut represents it patch ten inches square, the 
pieces being hewed without regular arrangement upon a 
foundation c t f  Canton flannel. The design itself showy 
H number o f  fancy stitches which can be used in decorat
ing crazy work. 

-I 

STAMPIN;.--To do dry damping with powder i t  is 
mecesmr~t o  have a. distributor, which can be made by 
%takinga strip of ; # x i  old, soft, felt hat ; roll i t  up tightly 
and makc the end smooth and even by the use of Hand 
paper.
Now place the pattern, mugh aide up, on the material 

to be stamped, weighting clown the corners. Rub the 
powder over the perforations with the distributor until 
the material is c1cw;y marked. Remove the pattern 
varefully, lay a piece of t h i n  paper over the stamping 
and paw a hot iron over i t ;  this fastens the powder to 
fhe in:~tori:il. The powder i g  best taken on the distrib
utor from a piece of woolen cloth over which the powder 
is sprinkled and again r u h h d  up by the distributor. 

Rlae Powder is best made by mixing well equal parts 

votj ahout six iiichcs in width ru13ning the entire length 
of the quilt. <! large dull piece niay be greatly reliavd 
hp embroidering or painting some lirigh t flowers I I ~ ”i I ,  

Scraps may be employed in this way i n  making a 
variety of things, such as tidies, mats, sofa p i l \ o w ~ ,  
afghanc;, bed spreads, etc. Quilts can lw l ined w i t h  
silk, f:trrner’s satin, silicia or flannel, if you want  to 
make them warm; liowerer, they are much more d
t’cctive when bordered with ;I dark hand of some sokid
colored material, such as satin silk or pliir~h. 

of pulverized rozin, guru datuar; g u m  copal, gum aadar
ac, gildiug powder, powdercd Prussian blue. and nltra 
marine blue. 

For Black Powder-Iim gums as above w i t h  ~ r l k r  
marine blue and ivory black. 

Use such gums as can be obtained, when all (cannot 
he procured. 

Printers’ ink, thinned with turpentine is ot’tcn iiead 
for stamping. 

For indelible stamping oti dark materiais, a paint 
made of zinc white and boiled oil mixed with Japm 
dryer is used. This is, of course, distributed by a 
brush. The pattern should, however, be 1:tid on the 
cloth Nmooth side up, and should be cleaned immediate
ly after use with benzine or iiaptha which keep from 
the fire. If the oil should spread a little napthct will  
take i t  out. I t  is sometimes best in stamping goo& 
with an uneven surface, such as rep-silk, to first stamp 
the pattern on paper, then turn the pattern over and 
wipe with a dry cloth, and then stamp the material. A 
hot iron should not be used for paint stamping. 
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RICHELIEULAC&: 01; EMBROIDERYDEsrcNs-The 
pattern drawn on linen or cambric is basted down upon 
toile ciree arid outlined or “run out’’ with coarse em-
broidery cotton. It is then worked in button-hole stitch 
around the outlines, the round holes being pierced 
with a stilleto and worked a v  in English wheel-work. 
The bars have threads thrown iscross a t  the points in
dicated, and are worked over with button-holing, the 
little picots being composed of two or three loops, also 
button-holed. When finished the superfluous material 
is carefully removed with embroidery scissors. This 
design makes very effective t<rimming for infants’ 
dresses, or i t  may be rived ah cokirs for ladies over 
dresses of any dark inaterid. It takes its name from 
Cardinal Richelieu, of the time of Louis XIII. 

RENAISSANCE LACE. 




LAcE.-The pattern given on this page lines by hasting on the ~)raid--English lace braid beingRWNAIFBANCE 
is for inaking fCenaissanc.e Lace, the dthsign h i n g  suit- preferahle--fine or coarse, as desired. Ba rs of linon 
;tble for haiidkerchief, dress trimmings, lingerie, etc , thread of the variety called Mecklenburg, sold i ~ ythe 
when thcb fintrt qualities of braid are used. Coarser nixrnber, which determines the fine or co:irse qiiality, 
kinds make handsome tidieti, using an insertion of thc :ire then thrown across frompoint to point of the braid 
&me, a n d  a c-cntrc:tJither of bniiting or wahh material. design and twisted in the proces3. When the work irr 
T o  nirtkta the  lace, trace the pattern upon thin paper, o r  finished, remove the basting threads and c w t  the. lace 

he oil  (.loth usctl f o r  sii(*11 l)iirposeti, and follow a11 t h c h  from tlic foundation w i t h  the greatest of (*art. 



. 

Thtn IV zi Wort~.---The designs here given illlistrate 
a, pretty pattern for the popular drawn, or punto-tirato 
work. The threatls o i  linen or any canvas are carefully 
dmwn :tiid knotted together with inacranie thread. 
1 fitndsome borders are made on pillow-shams, splashers, 
towels, baby afghans, tea-tray covers, luncheon cloths, 
buffet covers, etc. Coarse linen looks better than that 
of :t finer quality, and the border should l)e finkhed 
with :t long knotted fringe. 

BORDERin drawn thread work and embroidery suit-
able for table covers. 

1laaID.--l"he pattern for braiding illustratec! by t h h  
cut is especially effectivo on kilt p h t s  a n d  on vfiil
dren's kilt skirts of white satteen or lineii for. summer 
wear. Round or ltussian sontache makes it better ap
pearance than flat braid. 

RRAID.-This design illustrates a, pretty anc? easily 
made pattern of braid and crocheted lace. TTse tine 
English lace-braid with open-work edges and arrange 
i t  in points, as shown in the engraving, by ni:iking 
half-bars on each point, which harc :I chain of five 
stitches inserted. Then work h r s  ou one of the edges 
with a chain of two between each ; after that, work 011 

the other side of tlie poirlts, begiqning in the cchiitre of 
the first c h i n  of five, theu a. half h r ,  chain of seven, 
half bar in the centre of the point formed by the I>i.:tid7 
then chain ot' seven. The last row is workwl i n  h a l f  
bars taking in a11 theqmces of tlie preceding r o ~iOl

making the point, which is placed ovvr tlw t w o  1)rt'

ceding ones. Having arrived in the centre of the 
second space, make :I cliain of seven, p i i t  the hook in 
the preceding spitce, then return on these last stitcllcs hp
making half bars, and work them vcry tight. (In 
reaching the point frotu which you st:trtcd, tcrmiuate 
the point left half wily, ;tiid eontintie this ; ( I 1  tht .  way 
to rhe end. 

I 



DARNED LACE PATTERNS. 
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APPLIQUE OE EOSSELS LACS. 



I 

I 

I 

I 

i 

‘ I  



CROSS STITCH DESIGNS. 
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THISdesign for German cross-stitch may he worked 
on Java canvas, cotton galloon, or any material of 
which the thread6 may be counted. Several s t r i p  of 
the one pattern connected by insertions of crocheted 
bars form n wide border to he employed for decorating 
curtains, chaii-s, sofapillows, etc., cotton being used in  
the working. (hlloon is embroidered with s i lk  f l o ~  
and is combined with alternating s t r i p  of plurih to 
make lamp-mats, pincwshions and tidies. 

i 
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THESE illustrrationfi give patterns for crcws-Rtitc) 
embroidery, much liked at pressent for trimming misses’ 
and children’s cotton dre~ses,aprons, dressing-nwques, 
also gentlemen s and boys’ night shirts, Finelight can
vas, or even coarse bunting, is basted upon the material 
to be embroidered, m d  :&er the work is clone the 
threads are drawn out, one by one. Dark hlue, dark 
red, copper, currant mid orange are favorite colors for 
embroidery when the trimming IS to be used on white 
garments. 
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CROSS STITCH DESIGNS. 
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KNITTEDAlVLi C.ROCHETED WOBK 

tuma.-A crocheted purse in the Coriii of :L littlc sock 
i n  exhibited in  thir illustration, directiona for making be
ing - follows: Begin a t  the top with 48 stitches anti work 
20 ~ O W Rof plain half barfi. The heel is formed of wbite 
tiilk, and is commenced by taking the work in the centre 
and mounting 35 stitches. The reniaining 13 btitcht*s are 
left free. Work from right to left and Rkip m e  stitch :if 
the beginning, middle, and end of each row, for eleven 
TOWS. .Having finished the heel, break off the w l i i b  silk, 
omd c:ontiuue with colored, by taking rip the 1 3  tjtitche,u 
left  frec, and dso the edge of the heel. The foot IS 

worked in r ib  crochr,t,1 row each of white :rnd blue, 16 

rows. Close the purseby having the top of  thf? foot i n  
plain crochet, i n  white silk. Take the work ul) again at 
the chain row, divide tl ie stitches i n  tuo ,  arid \\ark from 
right to  left. For the ol)euiiic-, w o r k  5 rows of ~ : L W  froni 
riaht t.0 left. ?‘lit. l a h t  row, for t h r *  drawinfi Hiring, is d o i r e  
in open work. 

over again and pull it through the nearest two loope on 
the needle, and crochet the remaining two IOOPNoff the 
same way. This completes the double atitch. Make two 
more double stitches in  the Hame loop; then take up  the 
third loop in the chain, counting from the loop holding the 
t,hree double stitches, and throw tlie thread over the 
needle ; then pull the t#hreadthrough it and the loop 011 

the needle at once, to fasten down the ehell thns made. 
Then ninke :ichain of three stitches, throw the thread 

over the ~ c e d l e ,pass t+heneedle through the loop holding 
the last stitch, rtnd make three double stitches in  this 
loop ;iiiake the single or fastening stitch in  the third 
stitch in the (*hain fI’tJIn this stitch. 

Then iiiakcb a chrriii of t h e e  stitches, and proceed all 
:*longthe c h i n  i n  hak ing  the clixin of three stitches, the 
shcI1 of three double stitches, and the single fastening 
stitch ;ISdescribed. When a t  the end oE the chain make 
1% chain of three stitches, tlieii turn the work, :ind take up 
the third stitch i n  the shell of three double stitches last 
made, aiid pull the thread through to make the fwtening 
stitch described. Then niaki: a chain of three stitchen, 
throw tho thread over thc ricetlle and paon the needle in  

the c h i l i  of three stitches inthe liewrest hole fornit4 IJV 

the first row; make three tlouhle stitches i t i  t.his hole, 

then niake it single stitch in the third stitch in  the next 

shell, then a c h i n  of three stitches, then three double 

stitches in  the nes t  hole formed by a chain o f  ditchen, 

and RO on to the end of the row. A t  the end oC the r o w  

lake u p  the last stitch in the shell remaiiiing, rirakiiig n 

single stitch hew. Then make a chain of three Ntitches, 

turn the work, :ind proceed all through the liiic. null all 

through the work as  previously tlesc.rib,ecl. 


B A ~ ~ Y ’ s 
S r i I w r , A  xi) Scwfi.-Onv skt:j11 white Shetland 
wool ; oiic skeixi (*o;trsvwhite \ilk ; ]“our piii.q, NO. 1.; 
three f o r  ioot, four lor Ieq. 

The Foot.--Oii o i i ~piii c;ist 0 1 1  W stitvlieh. Inure;isc on 
the sworitl htilt:Ji iit the iwgirining and cliicl of t.very row 
tillthere :4rv l3.5 stiti*ht~s011  the !)in. (The heul is wliert. the 
hhort eutl C J ~the wool is.) Then increwe :it thu to(> only ,  
u t  the Iqi i i i i ing and eiid of t*vc.ry row t i l l  t l i tw :ire 50 
stitches. ICilit two rows 1)lain. Kqit to thc hcc.1. Purl; 
back.-l.it row of 1):cttr:rii. Purl I X ,  knit :I, . wool t,vei., 
knit 2 togetlit.r, knit 2,  wool ovcr  0, kni t  2 togethei., knit 
2, repeat f r o m  .-, k n i i  the 3 l:tst.--2d row. P u r l  :;!2, .knit 
18.-31 r i ) ~ . K i i i t  21, c ~ ~ o o Iover 0,knit  2 togtbtlic.r, kiiit 
2, rel)twt froi ir  -.-4tli. Purl all. lt(bpl*:it troni t i i t :  fir\!, 
p;ttterii row till there art’ ‘1 holw, tlieii work t l iv  1j:itttarit 

iipoii 3:; h t i t c h t * * ,  t ake  it tliiril pin, kni t  2 tog:c.tlit*i*,kirit 15 
ljlain. Turn: purl I t i .  Now k i i i t  the I):iLt,c.rn r i lw i i  the :U 
stitches oiily, till there ;%rel(i holes (slip tlhc: first stitch : i t ,  

t l r v  instep). Froin the toe pur l  l X ,  k n i t  tlie I )a t ter i i  11s 
Ibel’ore :tiid cost o i i  seveIitt.cn for t l i t :  o t l ier  sitle of the leg-,.. 
I’url 32, hiiit 16. Work tlie Imttern :ill n l o i i g  t i l l  there are 
f o n r  littl(8 l i u l t ~;it ! l i e  sidt,, K n i t  1 ) I : i i i i  f r i ~ r ~ rthe. toe. 



K n i t  back plain. Now decrease, kni t  together the 2d a n d  
;it1 stitch tit the beginning t ~ ~ i deiicl of every row nt tllc toe 
t i l l  there are 3.5 st i tche~.  1)ecreaw a t  the beginning and 
t*rltl of evwy row nt the toe and lice1 till there are 2!) 
utitches. Kuit  2 together and cast off. I)o not bretik the 
w o o l ,  pick up all these stitcherr agiiin on the front of  each 
loop, and 16 iiiore a t  the toe. 

‘I’HR Sor,id:.--Kiiit l~nck,pick iip und kni t  2 from the 
round of the heel. Knit  to the toe 46 fititches. Knit  to 
.ifrom the IiceI; turn (slip the first stitch), knit  to the toe. 
Knit to the end of the heel. Leave this pin, pick up oii 
the other side of the dioe 44 stitches, and from the toe end 
Lnit  to the heel, pick up arid knit  two more stitclics. Knit, 
i o  tlie tot.. Knit  to 6 from the heel, turn. Knit  to t l i ~  
1 0 4 ’ .  Knit to tlie heel; fold the pinH, : t i i d  on the wrong 
4 t J v  knit  together, casting off: 

lleforc knitt ing further, with tt wool needle and white 
* i l k ,  work 4 herringbone stitches upon cvery other purled 
ridlge down tlie toe, 8t.d 5 and G &itches upon every other 
plain bar ticross the inHtep, a n ~ l2 in tht: same way d l  
roriad the sides. 

THKLm;.-l’icli up rind knit 17 :it the ankle; with 
molhcr  pin pick up w d  knit  15 ncrosn the instep, and 

knit 17 ;it the other side, making R stitch at the hee , 

-knit 1 round. Purl 1 round. Knit 1 ~ o n n d .  Purl 1 
rownti. Knit !! rounds. 

HOLESi c o f t  I?TW~N.-*knit  3, wool twice round the 
pin, knit 2 togetlitar, repeat from -%. Knit 2 rounds. Purl 
1 round. Knit  1 round. Purl  1round. Kni t  1round.-
1st pattern row. Knit 4, pnr1 2 toget<lier, repeat.--2d 
round. Knit  4. pick np 1and knit  i t  (the long stitch just 
bclore the double one), kn i t  5 repeat from +.-3d. Knit 3. 
purl 2 together, ;i kni t  4, purl  2 together, repeat from :E.-
4th.  Kni t  3 .,’,pick 111) 1 nnd kni t  it, kn i t  5,  repeat froin +. 
Continue i n  th iq  way, knitting one less at the beginning to 
s1:tnt the row of lioles till there are ti, then change the 
pattern. K n i t  1 round. Purl 1 roui:d. Knit 1 ronnd. 
P n r l l  roiiiid. Kiiit 1 round. Knit  2, purl 1 for 5 rounds; 
change the witt tern, knit 2 together all round. In  the 
next  roiiiitl I’IIt the wool forward and kni t  1; repeat this 
all round. K i i i  t !! ronnds plain. Make another row or 
holes i n  the smie  way, and two plain rounds. Purl 1 
round. Knit 2, 1)t i t -I  2 for 4 rounds. Knit  1 round plain, 

cmt off with Bilk rind iwol loosely, lising n lsrgerpill in thrb 
riglit hand. With silk mike 2 largelierring-bone stitditw 
across the slanting pattern and above the next purled 
rows through thc first row of little lioles. Sew 111) the tac 
to tlie fiole neatly :ind heel. Bun white ribbon a t the  ankle. 

CROCHETCAlx-This is crochetcd i n  an entirely new 
pattern. Two shades of gray wool are used, 8 oz. of eaeh 
shade; IL fine bone crochet hook. Tile pattern fornla a 
reversed square on the wrong side, ;L raised loop of chain 
stitches oil the right side; you commence in the neck with 
n chain of 80 stitches, working with the darkest shade 6f 

gruy.-Ist. row.-1 treble in each of the two next  stitchen, 
“ A 1 ch., 1 single in the last chain-stitch, t:\ken up, miss the 
tiext chain, work 1 treble in each of the treble in each of  
the 2 following, and repeat fro111*, a t  the end of the row 
work 2 treble, turn; for the second row nw the Rame wool, 
and work 1 treble; 3 Ch., 1 single oil the  same treble; this 
is to increase. On the side of the first treble stitch, taking 
it up at the back of the 4 Ch., 3: work 2 treble, 4 Ch., 1 sin
gle all on the s:ime treble, repeat from .:., dwwys keeping 
the loop of 4Ch. well to the front, :is this forins the raised 
loop a t  the end of the row, work a treble on the last treble 
in the set and fasten off, joiu the light wool :ind work the 
3rd row, increased by a Met, i. e., 2 treble, 4C‘h., 1single om 
the treble stitch. This row is worked by keeping loop of4 
Ch, a t  the back of the needle; 2 treble, -2 Ch., 1 single on 
the side of tlie first treble is worked on each separate ge t  

of trebles. The wool is changed ever}- r o w . 4 t h  row, 
with the dtirk wool, work 3 treble on the 1st fititch of last 
row, 3 ch., 1single on the same stitch, work :L set of treble 
and chain, keeping the wool before the needle on each of 
the 2 next  sets. You increase before the next set; this i w  
always done by working a rjet of 2 treble, 4 c!l:iiri, 1 singte 
on the back of the stitch between the 2 set\ of tile previous 
row; 11s you take up  this stitch, take the top of the stitch 
underrieath with i t  to make i t  firmer; all the iiicrensixqp 
are worked i n  this manner, and will not be described 
again. Work six fiets, increase. 1 set 10 sets, increa~v,  6 
sets, increase, 3 sets, finish by working R treble on the laat 
stitch, arid fastenof.-,5th row. Light wool. Commcnoe 
by working a set on the first treble and 3 more sets, i n -
crease, 7 scts, increase, 12  sets, increase 7 sets, increase, 3 
setx, finish with a single 011 the last stitch.-6th r o w .  
1):u-kwool. 1set on the flrst stitch, work 38 setR, fininlr 
with a single after the last 4 Ch. on the last set.-7th row. 
Light wool, 11sets, increar;e, 15 sets, i i iwewe, 12 set8, a 
Hingle 011 the last.-Sth row. Dark ~vo01,1set on each of 
last row, cominenee and end the row with at singIe.--Rh 
row. Light wool, 1treble on the 1st stitch, 12 Bets, in-
crease, 15 sets, increase, 13 sets, and end with two treble,-
10th row. 1Ait.k: wool: 1 set on t‘le top of the 1st treble, 
7 sets, increusc., 27 set8 increase, 7 sets, 1treble on Qhelaat 
ytitch. 11th row. 1 set on the 1 s t  treble, one on wch i i  
the row, and end with two treble.-l2tlr row. 1 set on 
the  next treble, 2 sets, increase, 12 sets, increase, 17 sets, 
increase, 12  sets, increase, finish with 2 sets, :rid :i single. 
-13th row. 1single on the stitch, $ sets, increwe, 4 ere!a, 
increase, 24 sets, increase, 4 sets, iiic*retst.,9 sets, 2 treble 
on the last stitch.-l4 row. 1 set on the 1st trehle, 17 sets, 
increase; 19 sets, increase, 18 sets, 2 treble at ~ I i ccnd of the 
row.-lCith row. 1 treble, G sets, increasck, ti w t 4 ,  increase, 
11 sets, increase, 2 sets, increase, R sets i i ~ ( w w e ,f! sets, in-
crease, 11 sets, increase, 6 sets, increase, (; a e t s  f! treble, 
16th row. A set on each; 1 1 0  incre:isings.--l’?th row.  Tow 
begin to form the shoulder. Com~neneeon the 19th set. 
with R single, work 2 sets on each of the next S sets, niter 
the last work a single, oiily on the next : ~ r ~ c lfastmenOR, * 
turn, with the other color, join to the set before the one ou 

a 



KNITTED AND CROCHETED WORK. 

which you worked the single stitch, worka set on the next 

QW join; 12 sets on the next 6 sets, 1 set, on the following, 
which is the one on whieh you comnieiiced in the pre
tveding row, and  a set on the following, fasteii off. Join 
the uext wool to the next set in the 16th row. Tnrn ant1 
wctrk on the last little row 21 sets, these should be 2 on the 
l o t  and 1 on the nestal tern~i te ly .  When you have worked 
over the sets of the last ghort row, work 2 eets o n  the 16th 
rev, one on the join, aucl o i l  ttie following, fasteii ofla 
Miss the next 2 sets, join tlie wool to the followpg set in 
tlie 16th row, turn, 1 set on the next 2' stits o f  tlie ltjthrow, 
Tnke up the set of the last short si id frill row, anti work t 
01)eaeh of the next 22. I1)creitst. I a t  the eud of the set  you 
art' workiug, oil which should be the join on the 16th row. 
work a set  on the next in the lcith, f i ~ ~ t ~ noff; work with tlie 
s;kiiif*color and  commence on the 10th het of the last little 
row with a single, 1 set on each of the next$!;fasten oB. Tart). 
Jclin with a single. and the other woo1 to t h e  :Id sct from 
wliere you fastened OR.Work 3set@,] 011 each of ttie neat 9, 1 
twtween the last and the 9 in the row underueatk, 1 on 
eaeh of the uext until you join to the 16th row, a single on 
t i l e  following set in the 16th row, and fnsten off. Jo in  thv 
liicht wool to the same set you fastened off upon, 1 set 011 

each of the next 29, which shoiild bring you to the end of 
t 114 short row underneath, 1 set on tlie join of the two r o w '  
ii aioresets, and fasten oft. \Vith the other w\-ciol join tr) 

before, and now work your set. On the shoulder work 
one on each set; at the end of the shoulder work the tad  
sets together i n  the same manner as you did in  beginning 
t h e  shoulder; then work to the next  shoulder, and  there 
decrease as before; work the shoulder in  the same man
ner, and then work to the end of the row, 1 treble at the 
end; this is to prevent your losing a etitch; care must be 
taken not to increase too much. I n  the following row you 
regulate the fullness of the shoulder, work 12 sets, * 2 seta 
together, 1set, repeat from * to the end of the shoulder, 
t h e n  work plain as before to  the next shoulder, and work 
it as the first, work to the end of the row. Work 26 more 
rows this finishes the depth of the cape. You 
must now run in the ends of the different row8, then 
commence with the next color in  theneck; on the cha in  
round the neck work a row of treble stitches, missing 
every third stitch, a t  the end of the row, turn; i f  the neck 
should require decreasing, work another row like the last; 
if not, ti plain row of treble stitches; on this row work 8 
rows of loops like the cape, and continue the row down 
the front, taking up the stitch at the end of every secmd 
row; another row round the bottom of the cape, up  the 
other side, aud fasten 0%a high rudhe is placcd round the 
neck, with bow and ends of ribbon. 

CROCHETED EDuIh.G.-Materials.-Three-ply Saxony 
and No. 3 hook, or, if the edging is for underwear, linen 
thread and fitie steel hook. 

('onimence by making a chain the length required,.then 
turn for the 1st row. Miss one, and work in  double crochet 
to the end.-2d row. One ;lonble through the flrst stitch 
of last row, taking both sides of each stitch; then fivo 
(.hain, miss two. and two double, to the end, and faster 
oR.--Sd row. Througli the first five chain of last row, 
work oue treble, one chain, one treble one chain, one 
treble, one chain, and through the next loop of five chain, 
repeat from .$ ?o the end, and fasten ofXAth  row. *$ * 
'I'lirough the first one chain, after ttie first treble stitch. 
work oue trehle and for the little leal', $fi, make a chain of 
%evc*n;turn, miss six and inskc one double, on tlie top of 
thv treble stitch just worked. Repeat from ;* twice, so 

Forming three loops to the littleleaf and through the same 
titie (*hitixi,:is the last trebie stitch, work oue treble, then 
chain, antl otie double through the next one chain but 
one, then three chain, antl repeat froni to the cntl, a n d  
fasten off. 

( ' ~ ~ ~ ( Y I W T I Z I ~A W L . - ~ I ~ I 
S I ~  terials requ ired.--Eleve. 
ounces Saxoiiy, atid H No. :C crochet hook. 

Make a chtiin one y:wl aud a quarter loug.-lNt row. 
t hit.chain stitcli t t t i d  one long crochet stitch alternately, 
skipping one foundation-stitch.-2d row. Star stitch. 
Alternritr these two row&u1;til you have a aqunre. Make 
))order nfter the follow in^ directions: Make onv row en
tirely round the square of one chain stitch ntid one long 
crochet stitch dterntirely. l'his is to lace the ribbom 
through: if wider is desired, make double or  treble crochet 
stitches in place of the long o u e ~Now iriake six rows of 
atm stitch liecording to tlirectioiis. After these uitbke 
another row for ribhoii; s i x  I-OIVY aqaiii of star stitch: iind 
Iiriisii \\ it,h shell stitch atitl h ( ~ i ~ l l 0 1 )with piceot edge. 

:\.c ktiittitig liws becwmc n fasliionahle pnstinie, we s u b 
j o i t i  full tiircwtioiis for knitting a Intly'N r i b h d  silk stock
iiig. wliicli is here illnstnited. P'our iuid oiie hulf  ouiicei 
o f  ktiittiiig s i lk  itre rwluiretl for i i~ iortiiiiary pair; if a 
tight knitter, use iieedles No. 15; i f  a Ittose knitter, No. 16. 
'l'hr tvrni " rib " here iised iiicvins knit  3, sentii 1 nltcrtinlely. 
('itst, 121 Htitclics o i l  oiie iieecilt~,k n i t  them off on three 
Iiecrlles, liiiittiiig :! iilorc' o t i  the lii'st than 011 cither o f  the 
others, which,  wlicbri you joiti t l i t .  w c k  by knitting 2 o f  
tirst needle 011  the litst, w i l l  have -1O s t i t t a l i c h  on two tieedleu 
i i i id 1 1  011 tile tliirtl; t , l i c h  4 1  stitches nre to be on the back 
iiertllc (the hick iicbedlt* being the one where you w e  the 
end of tiilk iit the cotiimeiit:enietit of stocking). This Rtock
iiig is ribbed by knit 3, bietiru 1 every round, exct.ptitigom 



&heback needles where the 41 stitches are, when the cen
ber, or  21st stitch, muRt alwiiys be seamed, On this needle 
you must kni t  3 ,  semi 1, knit  3, seam 1, knit  3, aeam 1, 
knit 3, seam 1, kni t  3, semi 2, kni t  3, seam 1, kni t  3, Ream 
1, knit  3, seam 1, kni t  3, seam 1 ,  kni t  3 seam 1.  Thew 
rounds are  repeated until you have knitted about 14 
inches in  length. You niuat n o w  coxnmence to reduce the 
kg .zThis  is always done in the back needle; when within 
&ree of the center stitch, kni t  12 together, seam 1, seam 
your center stitch kni t  1, slip one kni t  1, pull the slipped 
rtitchlovdr the knitted one, then continue to rib your 
docking as before by kni t  3, seam 1. You will find when 
you come round to back needle again there are two StitcheR 
has, therefore you will have to kni t  3,s1, in the ribbing 
a h to the center stitch on each side. Here ie the ehief 
climcnlty in  reducing ribbed knitt]ing; but, by being par

-

ticalar, i t  can be done very neatly, knitting or seaming the 
atitches as make the ribbing look best. Always seam the 
aenter stitch, and leave one stitch on each side the center 
between it and the narrowing. Seven rounds plain rib
bing are knitted between each narrowing. You must re
duce twelve times, two stitches each time. After narrow-
jug twelve times, there will be 17 stitches on heel needle. 
You must then rib about two inches and a half before 
oommencing heel. Prepare for heel by ribbing to the end 
of your hack needle and from 1st side (or next need1c)rib 
on to back needle 16 stitches, rib the other 24 stitches 
from 1st side needle to another needle; r ib  2d side needle 
k within 16 stitches of the end. These 16 you must pass 
to the heel or back needle without knitting. You ought 

to have 49 atitches on heal, and 24 on each side needle 
The two front needles are not used again until the heel h 
completed. The heel is mttde by ribbing alternate r o w  
(the back row is kni t  1,  5eiim 3) until i t  is  long enough 
which it will be after 36 rows, Each row ie commenced 
by knitting; but  the 1st stitch of every row a i u s t b e s l i p p ~ i  
not knitted. In 36th row, when you getf to the center 
stitch, knit  two together, and this  brings your cenbr 
stitch to m end; jtou will have 48 stitches on each needlc-
37th row. Round of heel is p l ~ i nknitting; you uo longer 
rib under the foot. Knit 91 stitches, kni t  3 together, * 
tnrn your needle, seam 1.5stitches, ream 2 together, sgsir 
turn your needle, kn i t  15 stitches, knit 3 together, repeat 
from i~ until you have only 16 stitches on your needle; this 
finishes heel. With the needle on which you have the 
16 rrtitchea take up, and, am you take up, kn i t  20 stitcher, 
from side of your heel, kn i t  4 stitchea off front needle *a 
the same. Rib all the stiiches from the two front needles, 

bexcepting the four last, on another needle. (The fronsk 
nce&e is ribbed throughout until  you begin narrowing fer 
toe.) These 4 stitches muet be knitted on a third needle, 
with which take up, and as you take up, knit 20 stitches from 
aide of heel, also 8stitches from other aide needle to this; yots 
will have 32 stitches on each aide and  40 on front needle. 
The next needle, which isyour 1st side needle, kn i t  plain, 
rib front needle, kni t  2d side needle plain, 1st side needle 
3 knit  plain until within six sqitches of of the end, knit 
2 together, knit4.  Front needle. Rib. 3d side needle. 
kni t  4, slip 1, kn i t  1, pull the the slipped stitch over t b s  
knitted oue, kni t  plain to end of needle. Knit two rounda 
of the stocking plain (always ribbing front needle). Ee
peat from :Jr until the foot is sufficiently reduced, which 
will be whea you have 88 stitches in all on your needlen. 
Kni t  the foot about 8 inches long, including the heel, bu.t 
-this depends on length of foot you require. To reduce 
for toe: The  front needle ie now plain knitting, not, 
ribbed. Put as many stitches ou your front needle as yoa 
hare on the other two together. You have now 40 on 
front and 24 on each side needle. 

You must take 2 stitches from each side needle, 
and place them on front needle, which will give 22 oa 
each side needle, and 44 on front needle. Commence the 
toe at front needle by knit  1, slip 1, knit  1, pull the 
slipped stitch over the knitted one, kn i t  plain to  within Y 
of end, when kni t  2 together, kni t  1. 1st back needle: 
Kni t  1,slip 1, kni t  1, pull the slipped atitch over the 
knitted one; kn i t  plain to  end of needle. 3d back needle. 
Knit  plain to within 3 of the end, kni t  2 together, kni t  9 .  
This reducing is repeated every third round, the interven 
ing rounds being knitted plain, uutil you have about U 
stitches in all left on your needles; kni t  the front an4  
back stitches together and as you kni t  them cast off. tn 
the illustration given, the stockings are knitted iu stripes, 
The knitter must be particular to  have the stripes in  ere* 
numbers i f  the.hee1 is to be striped; also to arrange the 
colors to come right across the foot, knitting a row or two, 
more or  less, of one color, in  round of heel if neceasarp. 
Make the centre stitch in  back needle the  one 011 whi& 
you join your colors. I n  commencing a fresh stripe of 
color for the first stitch, take the two colors together, 
holding the fresh color rather loosely to prevent i t  drag
ging; by this means you never aee the join. There ia n* 
occasion to break offthe silk. Keep the color not in use 
inside your sock. The sizes here given are the ordinary 
aizes; persons kni t  so differently with the same sized nee
dles and silk, that  i t  is impossible to give directions for 
any positive size, but these can easily be increased or de-
creased by any one after having learned “how to knit I 
Btockin g.” 
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’l%LI.j illustration *mpresentR a conlrfortable bed-room 
dipper which is made in  a variety of tricot. The re
jmired materials to make as illustrated are: four skeins 
af double Berlin wool or fine Germantown yarn, in 
black, cardinal, brown, or blue; six small skeins of 
mngle Berlin to match; one skein of pale gold thick 
Deem silk, filoselle or narrow Rilk braid. Straight hook 
as for tricot, to fit the wool, not too large. as thisstitch, i f  
for slippers, must be worked close and firm. The rrtitch is 
a Bind of double tricot, and is worked i n  the same way; 
brlt the wool is always put around the hook before taking 
up 2 loops, and again to draw it through these 21oops; in 
going back it is always drawn through 3 loops. The Toe-
k t  bar. Make lOchain, miss 1, wool round the hook, pans 
through the next, wool round the hook ; take up in this  way 
9 stitohea from the chain ;there will Le 10with first loop on 
hook. Go back, wool round the hook, dram through 3loops 
every time.-2nd bar. *Wool round the hook take up 2 
stitches, the straight one and the ,slanting one beyond i t ;  
draw the wool through these two, repeat from”. The last 
atitah must be taken up double, through to the back of it 
b make the edge firm. Go back, draw through 3 1oops.-
3d bar. Increase wool round the hook, take up the little 
danting stitch close to the loop of the hook. At the end 
of the bar, with the wool round the hook, take up ;I wcond 
t h e  the slanting stitch of the one worked the last but 1 
before the end. Go back, draw through 3 loopa .4 th  har, 
plain. Increase at  both ends every other bar till 11 barn 
art!worked, then do 2 plain bars between each increasing. 
There will be 24 stitches across the foot. In the 18th bar, 
work from 6 to the end and go back to 8 from the begin
ning; then work 8 and go back to the beginning of the bar. 
Now work the side of the shoe upon 8 stitches. There 

will be 8 left for the front arid 8 for the other side. Work 
rom 45 to 50 bars, according to the length of the sole, tak-

I__ 

ing care always to work the last stitch through to the  
back. Join this piece to the shoe with a large wool 
needle, taking the edge stitch singly, then 2 stitchw, 
first from one edge, then from the other. 

With the silk, work loopedstars according to fancy, 
one on the toe, on(?on each side of this R little above, 
one in the middle below the rosette, and 3 continued 
at each side. Sew the fihoe to a double sole to the in-
side leather, hold the fluffy part to you and take up 
the inaide edge ;stitch together, with the loop above 
it. Work one tight row of D. C. on the side piece, 
(not across the front), taking up the iriside loop at the 

edge. 
The rosette is made of the single Berlin wool. Upou 

the end of the wool held in the left hand work 60 long 
crochet,’turnand between each of these do 3 chain, a sin
gle; turn and do 3 chain and a single in the 3 chain of the  
last row ;draw this up tiqht to form ran irregular rosette 
and sew it  to the shoe. 

‘YAM O’dmmm.--For a girl of twelve yeram, in crim-
so11bilk arrrasene. A pretty and easily made cap is worked 
in the “raised” and double crochet. Use No. 9 bone 
hook. Make a chain of four and join. Place hook 
in loop arid niake 4 chain, then dram through atitclr 
already on hook, make a double stitch in the same loop ; 
this is culled the “raised” stitch. Work 6 rounds in this 
manner, always putting the “raised” rand double stitch in 
one loop, in order to make it lie flat. From the centre 
work 21 rounds, increasing occasionally to keep i t  quite 
flat. Work two more rows without increasing ; next row 
decrease by taking two loops as one every 9th Ftitch (the 
raised and the double stitch are counted as one). Next 
row decrease every 7th stitch ;continue thus till the open
ing fits the head, then work six rounds withoutdecreasing 
and end OK Make B handsome tuft by winding the arm-
sent: round a small hook or piece of cardboard; fokm it 
into the tuft without cutting it. Toline the cap, cut two 
rounds of sateen the size of the flat round part, cut ont: 
of these pieces to the sim of the head, join the pieces of 
sateen together, and put a plain band to the opening and 
join to the brand of cap. Arrasene worked thus has a 
most velvet-like appearanqe. The knitting ltrrasene iu 
used f o ~it, riot the embroidery, which i R  heavier in 
iimke. 



--- - -  -- - - - - - 
KNITTED AND CROCHETED WORK. 

- ~ - _ I _ _ _ _--.I- _- - - --_I ___ 
-__I- - -_-_ _  _- . 

PIC~,ISSK,I ~ A I S Y ’ R  W I I Y I  C‘APR.-The Pelisae is worktvl in  
tricot crochet, except the trirriniing round the edge. I t  is 
workod in Duhda wool, ii special ninnufncture, 11hich 
Iiiglily recommended. Materials r e q u i r d  will hc 1 11). 
I!uIidas ~ 0 0 1 ,bone crochet hook, No.8. 

The following rows of tricot crochet are only written 
expIain tfie proper method of  working tricot crochet 3s 
exrimple : 

is 

o f  


to 
an 


Plain tricot, no increase, 
:I loop of wool ihroi~gh :O stitches in each row.--3lst row. 2 tricot, 1 decrease 

chnch chain stitch. At, entl of row there will be 1‘2 loopsoii stitch, that is, insert hook in 3d and 5th stitches of 30th 
hook-The back row. I’iit wool over hook, draw throrigli row, c-ounting from right to left, drnw wool through both 
1 loop, * put  wool over hook,draw through 2 loops, rapent stitches, nt tlie same tiirie 46 tricot : 49 stitches.-32d I o n .  
froin +; to end of row.--:‘tl ran. hfiw the first stitch, which Plain tricot, 49 stitclies.--3Rd row. 2 tricot, 1 decre;iw 
will be formed by tlie loop on hook, * insert hook i n  next stitch, 46 tricot : 48 stitchcs.-34th row. Plain tricot, 48 
stitch (going ncross the work), pu t  wool ovrr hook, draw htitc.tie?r.--35th row. 3 tricot, 1 tltcrense stitch, 43 tricot: 
wool through in loop, repent from ‘‘to cnd of J*OW. The 47 stitchea.--.76tl~ **ow. Plain tricot, 47 stitches.--3fth r u n /  
back row is always worked 2 tricot, 1incre:ise stitch,& 
just the saint! 11s the one tricot: 48 stitches.- 38th 
written. ww.Plain tricwt, 48 stitches. 
Comniencc t, h P l’rliasc! -339th row. 2 tricot, 1 in-

with crease atitch, 46 tricot.: 49 
Tmc CAPE:.--TIIIC RIGHT ntitc*hea.-40tli row. P1:bin 

%IDR.-WOrk 2t chain.-1st tricot, 49 stitchcs.-4lst row. 
row. Mias 1st stitch, draw 2 tricot, 1 increase stitch, 4; 
u p  remaining 20 8t i tchev (21 tricot: 50 stitcheu.-&d row. 
loops on hook). Work 5 Plain tricot, 50 stit(~1ies.
back &itches, that is, pnt  43d row. 2 tricot, 1 ii1crease 
wool o v e r  hook, draw stitch, 48 tricot: 51 atitchea. 
through 1 loop, Q put  wool -44th row. Plain trit>ot,51 
*over hook, draw through 2 stitclies.-45th row. 2 tri
loops, repeat from 2s 3 niore wf,1 increase stitch, 49 tri
times, leave the remairiing vet, 52 s t i tches .46th  row. 
loops on hook.--2nd row. l’!ain tricot, 53 8titches.-
;i tricot, that  is, miss 1sb 47th 1 . 0 ~ .  Pla in  tricot, 5‘3 
st,itch, draw wool through 4 stitches. 32 bar-k stitcliea 
remaining stitches of 1st (lenve 10 stitc11t:s on hook). 
row. I n  tricot crochet, the  --4Sth “row. Plain tricot 
loop on hook at beginning 42 stitches. 32 back stitchea. 
a�row should always count -49th row. Plain tricot, 32 
as a stitch. Work 7 back &itches. 52 back stitcheu. 
atitches.-3d row. 2 tricot -50th row. 1 ctiaia, + in
iiuiss 1st stitch, draw wool wr t  hook in next. stitch, 
through next stitch), 1 nn- put  wool over  hook, draw 
der stitch, that is, insert BABY’SPELISSE. through 3 loops ( the stitch 

Work 1%cliain-1st ron. Miss 1st c*liaiu,+ieert hook i n  
second chain, pu t  wool over hook, draw wool throupli (IW

ond chain in rtloop, there will be 2 loops on hook, re!)eat 
from * to end of row, drawing 

_I_____ -___I__ 

stitches are not written, as tiicy w t ?  d l  d i k e ,  and  Iinve the 
N : I I ~ I C  iiarnbcr of htitches ns the previons row of tricot 
stitches.-11th row. 2 tricot, 1 increase stitch, 1 tricot, 1 
incrwse stitch, 26 tricot: 31 atitches.-13th ron. 2 tricot, 
1iticrease stitch, 1 tricot, 1 increase stitch, 25 tricot: 33 
htitches.--l3th row. 2 tricot, 1 increase stitch, I tricot, 1 
increase stitch, 30 tricot: 35 stitches.-l4th row. 2 tricot, 
1 inwense stitch, 33 tricot : 36 stitches. Continue increaa
irig t stitch lifter the first 3 tricot stitches for14 more rows, 
The 28th row will be 2 tricot, 1 increase stitch, 47 tricot: 
50 stitches-29th and 30th rows. 

hook in  etich of the underneath row instead o f  the next 
stitch of 2d TOW (this stitch will be the 5th stitch of 1st 
row, counting from left to right), draw wool through, draw 
wool through 4 remaining stitches of 2d row. Work 9 back 
a t i tches .4 th  row. 2 tricot, 1 under stitch, 4 tricot, one 
increase stitch, that  is, looking a t  the  wrong side of work, 
lnsert  hook in  back loop of the cha i i  stitch between 2d 
and 3d stitches of 3d row, counting from left to  right,draw 
wool through, draw wool through 2 remaining stitches of 
-3d row. Work 1.2hack stitches.-5th row. 2 tricot, 1un-
d e r  stitch, 7 tricot, 1increase stitch, 2 tricot, w rk 15 back 
stitches.-6th row. 2 tricot, 1under stitch, 10 tricot, 1in-
crease stitch, 2 tricot. Work 18 back stitches.-7th row. 
2 tricot, 1under stitch, 13 tricot, 1 increase stitch, 3 tricot. 
Work 21 hack stitches.-Sth row. 2 tricot, 1under stitch, 
26 tricot, 1 increase stitch, 2 tricot. Work 24 back stitches. 
-9th row. 2 tricot, 1 under stitch, 19 tricot, 1 increase 
stitch, 2 tricot. Work 27 back stitches.-10th row. 1chain, 
miss chain, draw wool through loop of 1st stitch, draw 
wool through next 24 stitches, 1 increase stitch, 3 tricot. 
Work 29 back stitches. In the following *rows the back 

ant1 the loop on hook), repeat from X. to entl of row. In 
taking up  the l t t h  anti 21st stitche* fake u p  the under 
stitches, fasten off. 

TIrE IAWP-CIIAIS TEJMXIS~;.-’I’.IIE
tr jmning, tbxoept
iug the last row, is irorked i l l  double crocket arid loop-
chain stitch. Double Crochet : Having loop o n  hook, 
insert Inok in  a stitch, draw wool through, p u t  wool over 
hook, draw through 2 loops. Loop-ctiain stitch : Having . 
loop on hook, insert hook in  a stitch, chair wool through, 
t chain, p u t  wool over hook, dram through 2 loop .  

1st row. Take stitches through 2 loops, the loop at, edge, 
tind the loop under, on the wrong side. IYork 1 chain, 
insert hook j n  first stitch of 29th row, draw wool through, 
pu t  wool over hook, draw through 3 1oops, 1 double crochet 
in s:me stitch ; 4 double crochet, that is, 1 double crochet 
in  each of the next  4 stitches; 1 increased stitch, i. e., 2 
double crochet in next stitch, -1double crochet, 1increased 
sti tch; 5 double crochet, 1 increased stitch; 1 double 
crochet, 3 increased stitches; *:l loop-chain stitch in nes t  
stitch, 1 double crochet in uext stitch; repeat from ?24 
more tinits, 3 increased stitches, 7 doitble crochet, 1 



fncreased stitch; i double crochet, 1 increased stitch ; 1-i 
double crochet, 1 increased stitch ; 7 double crochet, 1 in-
creased 3titch, fasten off. 

In  the following rows of tlie trimnling, the stitches must 
be reversed, so that a double crochct is to be worked over 
:L loop-chain stitch of preceding row, arid a 1oop-rli;)iii 
atitch over a double crochet of preceding row. 

3d row, commence same as 1st row. Work I loop-chain 
d i tch  and 1double crochet alternately to end of row. In-
crease at ealcli corner by working 2 stitches into each of 
the 3 corner stitches.--3tf row. Worked along the bottom 
only, same as before. 1 loop-chain stitch and 1double 
wochet alternately.-4tlt row. Ilecrcase 1 stitch at begin
ning, same as before.--5th row. I)ec*rease 1 stitch at  be-
ginning. Worked along the first side only, same as before. 
- 6 t h  row. Decrease 1 stitch itt beginning, increase nt 
corners same as 2d row.-7th row. Decrease 1 di tch : i t  

beginning, same as before.--8th row. Decrease 1 stitch at 
beginning, increase at corner9 same ns 2d ro\v.--!Wi row. 
Decrease 1 stitch at  beginning, same as before. Fasten 
wool to 1st stitch of 9th roiv of cape. Work a row of 
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atitah, 1 tricot, 1 increased stitch, 2 tricot: 31 stitches. 
It will be seen that the 11th row has the same number of 

otitchea as in the 11th row of right side of cape, only i t  is 
worked backwards. Go on working the left side o f  the 
cope in  the same manner  ; that  is, readiug each row of the 
directioiis from the end to the beginuing, until 46 row6 
have been worked .47 th  row. 42 tricot, 42 back tjtitclies. 
4 8 t h  row. 32 tricot, 32 back stitches.-4Yth row. 31 
tricot, 1 under stitch, 9 tricot, 1 under stitch, 10 tricot, ti:! 
back stitclies.--50th row. Same N S  50th roiv of right side. 

Work the trimming round this nicli. in the s;me iiiuniier 
as described for the right side. Tlie arr:ingemcbnt o f  the 

Y 

trinimirigs must be reversed. .Join to tht: 1st stitch of 10th 
row. No clecreasings are to be ~nzidea t  the bcgiiiiiing of 
each row, but one stitch is to be decreased ;Lt the end of 
each row. These rows along the second side are to be 
iuade short rows, to corresl)ond with tlic tirst, side of the 
trimming ol right side of cape. 

TltlC PimIssic.-Tir K 1iIC;IIT sIDE.-\vOrk 21 c.liciin.-lst 
row. 21 tricot, 1 bttck stitches.-2nd row. 4 tricot, 7 
back stitches.-3d row. 3 tricot, 1 understich, 3 tricot, 10 

double crochet stitches all along the cape and along the 
side stitches of edging. There should he T raised stitches 
i n  ib slnntiiq direction along the side of the edging.-lOtll 
row. Fasten wool to l k t  stitch of 9th row of the edging, 3 
vhain, * put  wool over hook, insert hook in 1st loop-chain 
stitch, draw wool through, put wool over hook, insert hook 
again in same stitch, draw wool through, pu t  wool over 
Iiook, draw through 5 loops on Iiook, 4 chain, insert hook 
in hole between group and 1st of t’je 4 chain, pu t  wool 
over hook, draw tlirouqh 2 loops, miss the double crochet 
stitch, rvpeat from + to end of row. 

THE LEVTSIDE01; THE CAPE.-WO~LZ 21 chain.-1st 
row. -4 tricot.-%l I O W .  li tricot.-:ld row. 8 tricot.--4th 
POW. 2 tricot, 1 increased stitch, 8 tricot: 11 stitches.--
5th row. 2 tricot, 1 iucreased stitch, 11 tricot: 14 stitches. 
-6th row. 2 tricot. 1 increased stitch, 13 tricot: 17 
stitches.--’lth row. 2 tricot, 1 increased stitch, 17 tricot : 
30 stitches.-8th row. 2 tricot, 1 increased stitch, 20 tri
cot, 23 stitches.-%h row. 2 tricot, 1 increased stitch, 23. 
tricot: 26 stitches.-10th row. 2 tricot, 1 increased stitch, 
26 tricot: 29 stitches.-11th row. 26 tricot, 1 increased. 
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back stitches.-4th row. 3 tricot, 1 understitch, 6 tricot, 
13 back 8titclies.--l‘)th row. 3 tricot, 1 understitcli, 7 tri
cot, 1 increase rtitch, 2 tricot, 17 back ~titches.-6th row. 
3 tricot, 1 understitch, 11 tricot, 1 increase stitch, 2 tricot, 
21 brick stitches.-?th row. 3 tricot, 1 understitch, 15 
tricot, 1 increase etitch, 2 tricot, 23 back stitches, 1chairi, 
put wool over hook, draw through 2 loops.--8th row. 22 
tricot, 1 increase stitch, d tricot : 25 stitches.-9th row. 
23 tricot, 1 iiicrcase stitch, 2 tricot: 26 stitc1ies.-1Otli 
row. 1 trivot, 1 decrease stitch, 21 tricot, 1 increrrse stitch, 
2 tricot: 2(i stitches.-11th row. 24 tricot, 1 increase. 
stitch, 2 tricot : 27 stitchcs.-l2th row. 35 tricot, 1 iiicreasc. 
ytitch, 2 tricot: 23 stitchcs.-l3tli row.  1 tricot, 1 (It,
crease stitch, 25 tricot : 27 stitches.-l-lt1i row. I’laiii 
tricot: 27 stitclics.-15tll, Itjth,  17th and 18th ro\v.s.--Qmw 
;is 14th row: 27 stitc.lies.-lYtii row. 3 tricot, 1 iiicreme 
stitch, 2-l tricot: 28 stitches. Coutinue ixicrensing 1 stitch 
after tlie first 3 t r iwt  stitcliev for five more row8. The 
24th row will be 3 tricot, 1 increase stitch, 29 tricot: 3g 
stitches. :O bac*kstitches. Fnstcn off. 

‘I’IiE LEbT SIDIC OF TtiB I’ELrsSE.-\Vork 21 chaiiy.-lst 
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row. 4 tric*ot.--fnd row. 6 tricot.-3rd row. 9 tricot.--
4th row. 12 tricot.-6th row. 2 tricot, 1 increase r;titch, 13 
tricot: 16 stitches.--6th row. 2 tricot, 1 increase stitc-h, 
17 tricot: 20 stitchee.-7th row. 2 tricot, 1 increase stitch, 
20 tricot: 23 stitches.- 8th row. 2 iricot, 1 incrrmc 
ditch, 21 tricot: 24 stitches.-9th row. 2 tricot, 1 in -
crease stitch, 22 tricot: 25 Rtitches.--lOth row. 2 tricot, 1 
increase stitch, 20 tricot, 1 decrease ~ t i t c h ,1 tricot: 25 
rstitc~lies.-llth row. 2 tricot, 1 increase fititcli, 23 tricot, 
26 ~ t i k h c ~ . -13th row. 2 tricot, 1 increase stitch, 34 
tricot: 27 Ntitches,-l.’lth row, 24 tricot, 1dccrease stitch, 
1 tricot: 26 stitches. From the 14th row to the end of the 
24th row is to be worked the same as the right Aide of 
pelisse, ouly working each row backwards. The last row 
has 32 stitclhes orily. 32 back stitches. Fasten OR. 

THERACKOFTILEPmrssa.--\Vork 55 chain.--1st row 
38 tricot, 21 hack stitches.-?nd row. 24 tricot, 37 back 
stitches.-3rd row. 3 tricot, 1 undvrstitch, 26 trivot: 30 
stitches. 33 back stitches.--4th row. 3 tricot, one under
otitch, 32 tricot: 36 stitches. 39 back stitches.-5th row. 
3 tricot, 1 understitch, 38 tricot: 42 stitches. 45 hack 
xti tches.Cth row. 3 tricot, 1 understitch, 44 tricot: 48 
stitches. 61 back stitches.-7th row. 3 tricot, 1 under-
stitch, 49 tricot: 53 stitcheLi. 65 h c k  stitches.-8th mcl 
9th row8. Plain tricot: 55 fititches.-lOth row. 1 tricot, 1 
decrearre stitch, 49 tricot, 1 decrease stitch, 1 tricot: 53 
stitches.-11th and 12th rows. Plain tricot: 53 stitche6.-
i3th row. I tricot, 1decrease stitch, 47 tricot, 1 decrease 
stitch, 1 tricot: 51 stitches.-l4th, 16th and 16th rows. 
Plain tricot: 61 stitches.-l7tl1 row. 2 fricot, 1 iuorease 
stitch, 47 tricot, 1 increase Rtitch, 2 tricot: 53 stitches. 
Continue increasing 1 stitch after the 2 first stitches and 
before the 2 last stitches for 6 more r o w .  The 22d row 
should have 63 stitches. 63 back stitcheb. Fasten off. 

The following r o w  are  worked together: the left, side, 
the back and the right side stitches are 811 taken 111) on 
the hook. 

THE LONGROwfi.-lst row. Fasten wool clom to fimt 
stitch of the last row of left  side, take up  the c% stitches 
of the  left side, take u p  2 stitches of the  back, 1increased 
stitch, take u p  59 of the back stitchek, 1 increased stitch, 
take u p  2 remaining back stitches, take up  the 33 stitches 
of the right side: 130 stitches. 130 back stitches. Take R 

thread of bright colored silk d l  along this row, so as to 
mark it in counting the stitches of the following rows.-2d 
row. Plain tricot: 130 stitches.-3d row. 30 tricot, 1 
increase stitch, 4 tricot; 1 increase stitch, 61 tricot, 1 
increase stitch, 4 tricot, 1 increase stitch, 31 tricot: 134 
stitches. Continue working alternately a plain row, the 
same as second row, and B row with 4 increased stitches. 
the same a8 third row, for 18 more times. In  each in-
creased row the first increased &itch is to be worked 1 
stitch after the increased stitch 2.rows below, then work 4 
tricot; the second increased stitch is to be ivorked 1 st‘itclr 
before the increased stitch 2 rows below. The incressings 
on other side to be worked in  the same way. The 39th 
row shall have 206 stitches-4Oth row. 41 tricot, 41 back 
ati tches.41st row. 31 tricot, 31 back s t i tches .42d  ro\t. 
30 tricot, 1understitch, 9 tricot, 1 understitch, 103 tricot, 
83 back stitches.-43d row. 73 tricot, 63 back stitches.-
44th row. 53 tricot, 43 back stitches.-4Fith row. 42 tricot, s 

1 understitch, 9 tricot, 1 understitch, 9 tricot, 1 under-
stitch, 62 tricot, 42 back stitches.-46th row. 42 tricot, 32 
back stitches.-4itli row. 32 tricot? 22 back stitches.--48th 
row. 22 tricot, 206 bock stitches.-49th row. Same as 50th 
row of the cape, I n  taking up the 30th, 40th, 63d, 72d, 
82d, 165th,, 175th arid 185th stitches, take u p  the undcr
stitches. Fasten off; 

TBIMMINCI
ROUND PELIBR&-lst row. Commence sanlc 

8fi 1st row of cape trimming. Join to the 1st stitch of 12th 
row, 1double crochet in mme stitch, continne the same-
i. e., a row o f  double crochet-with an increased stitch 
about every 7th stitch along 1st side; 3 increased stitchea 
s t  the corner, loop-chnin stitches and double crochet alter
nating along the bottoni, double crochet stitches d o n g  the 
other side.-2ci row. 1 double crochet in  each of the 2 
first atitches, 1 1onp-ch:iin stitch o w r  next double crochet; 
continue same as 2d row of c a p  trimming; end of row tn  
be worked siimt: ns bcginning.-3d row. h long the bottom 
only.--4th row. 1 donblc crochet in  each of the  3 f imt  
stitches; continue as before all round; finish Pame a8 the 
beginning of row.--5tlr row. Same ns 3cl row, worked 
d o n g  tho bottoni only.--(itti rrbv. 1 dou\ile crochet in  each 
of tlie 4 first stitches; contiiiiic. :IS hefort.; f i i i i d i  same aa 
the beginning of row.-7th roy.  Same as 3d r o w . 4 t h  
row. 5 double crochet; continue IIN before all round cape, 
5 double rrochet at  end o f  row.-9th row. Miss 1st stitch, 
5 double crochet; cwntiniie :IS before, 5 double wochet, 
miss last stitch. 

To join the cape to thc pelisse, place the stitches of 1 s t  
row of the cape exactly over the stitches of 1st row of the 
pelime, turn the rest of the pelime back on the  wrong side 
over the cape, 80 that  the two openings forming the ~rm
holes are exactly opposite; s e w  the  three edges neatly 
together to form the ehoulder. Join the other cape in  the 
t i~nienimner. Hold the neck stiches of the cape quite 
evt~nlpover the neck  stitches of the pelisse, m d  work a 
I’OW of double crochet along the neck, inserting hook 
through R stitch of the cape and H, stitch of the pelisse at 
the same time. K o r k  3 rows same as other trimming-
4th row. The same as last row of cape trimming. Thie is 
worked d o n g  the neck and d l  around the pelisse. Begin
ning a t  the top of the nrmhole, 8ew the cape on to the pel
iese all along the bark. The last row of the cape trimming 
should be placed about 15 stitches from the 4 row6 of plain 
~ t i t chesdown each side of the pelisse. A silk cord with 
tmsel a t  each end, is threaded in the aide stitches of the 
cape trimming, and tied i n  bow a t  the back. Another cord 
with tassels is threaded in the neck stitches to tie pelism 
i n  tlie front. The p a t t e h  is French. 

3. BABY’SKX‘ITTEI)SOCK.--TW~skeins white Anddu
sinn wool. Four  pins, No.15. Cast on 63 stitches, 21 on 
each pin. Purl 3 rounds.--3ct ror t~~d .3 knit 2 together; 
knit  1,wool forward to  make n stitch, knit  1, make 1, kni t  
I ,  k n i t  2 two together, repept from *.--4th round. Kni t  
plain. Repeat these 2 rounds till there are 4 little holes. 
Purl 2 rounds. Knit  from the 3d round again, and after 
tlie two purled ronndR, decrease for the leg. Kni t  2, %knit 
3, kni t  2 together, repeat from *, knit  1. There should be 
31 stitches. Knit  the rest of the sock rather loosely. 

Upon the first 10 stitches on the front pin the pattern h 
worked differe1;tly from the rest of the leg. Two rows of 
plain and two rows of purl, and this is continued to  the 
instep.-1st and  2d rounds. Kni t  11, $:$ purl 2, knit  1,purl  
I, knit  1, repeat from *.-3d and 4th rounds. Pur l  10, kn i t  

’ 
1, 5: purl  1, kni t  I, purl 2, kn i t  1, repeat from *. Knit 
these 4 rounds till there are 8 purled ridges w r o w  the 
front, then make holes for ribboil. Kni t  plain all round, 
then kni t  11, % wool twice rouud the pin, kni t  2 together, 
kn i t  1, repeat from +. Next round purl  10, kn i t  the rest 
!)lain. The foot and sole are  knitted in  basket pattern; 
the instep is a coiitiuuation of the pattern down the front, 
of the log, that  is, the 10 stitches purled aud plain, and 1 
Htripe on each side of them. Have a11 these 22 stitches 011 

t,he front piu. 
THE HmL.-Upon the two back pins, kn i t  the heel in 

basket pattern for 20 rows, thus: * 1st row. Kni t  plain Z?J 
stitches, turn.=2dd. Purl, turn.-3d. Kn i t  2, purl 2, re-

1 

I 
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peat. (Purl the 1twt 2 stitches together in this row.-4th. 
Knit 2, purl 2, repeat, turn.-5th. Knit  plain.-6th. Purl. 
-7th. Purl  2, knit 2.--8th. Purl 2, knit  2. Repeat from 
*. I n  the 21st row begin to turn the heel. Knit, 19 
ditches on one pin, turn, purl 8, purl 2 together. (Con
tiane the basket pattern.) 6 Turn. Knit 8, knit  2 together, 
barn, repeat from till there are 9 stitches left on the pin. 
Pick up and knit 11at, the Bide of the heel; knit  the pat
b r n  on the front pin; pick up :ind knit 12 on the other 
aide of heel and knit  4 froin the other heel pin, making 
16 stitcheB at each side of the heel. Knit  the next pill 
plain and knit  the last two stitcheh together; pattern on 
the front pin;  k n i t  the first 2 stitches together on the 
ether Ride pin nnd the rest plain. Repeat these decreas
ings three times more in the first row'i. of plain. When. 
$here are 15 purled ridges d o w n  the front, leave off this 
pattern, kni t  plain all round, and knit the basket pattern 
)o the end of the toe. When there are 10 rows of pattern 
from where the heel stitches were picked up, divide the 
stitches for decreasing the tor. In  the first plain round 
at the end of the hack pin, knit 2 together, knit  1. On 
$he Iront pin knit  1, knit  2 together, n t  the end knit  3 
bogether, kni t  1. The next back pin, knit, 1, knit  2 to, 
gether. (Always knit  the first and last stitches plain.) 
Decrease in thie way in every first plain row. When there 
are14 patterns up the Role and 20 stitches on the pins, 
after the 2 plain rows, pull the sock through the pins and 
en the wrong side, knit  together and cast off. Pick up 
each stitch at the end of the instep pattern, knit  it and 
east i t  off. With coarse white silk work three hdkriag" 
bone stitches across every other ridge down the front' 
Rnn a white ribbon through the ankle holes and make a 
rttle bow of the same to Hew on the instep. 

4, BABY'^ WARM KNITTED skeins of fourSOCK.-TWO 
fold Berlin wool. Pins No. 14. Three for the foot, four 
for the leg. Cast on 16 stitches. Increase on the firat 
&itch (knit  i t  at the back and front) at the. beginning, and 

on the last atitch at t h e  end of every row till there are $ 
Rtitohes on the pin. (The heel is where the end of the 
wool is left.) Then increase at the beginning and end of 
every row AT THE TOE till there are 35 stitches. Knit  sir 
rows plain. Knit  at  the heei 14 stitches, take another pin 
and now knit  the front of the foot upon the 21 stitcher, 
leaving the 14 for'the leg. Knit  20 rows upon them 
21 stitches. Cast on 14 for the other side of the leg. 
Knit G r o w  plain. Decrease (by knitting the first two 
stitches together) at the beginning and end of every 
row a t  the toe till there are 24 stitches. Then de-
crease at the beginning and end of every row till them 
are 16 stitches. Pick up 15 stitches a t  the other Bide of 
the #hoe and knit  the two sole pins together. Fold the I 
sock so that the picked up  stitches are nefarest t o  you and 
the toe at  the left hand. Cast off thesestitchee asyoa  

I 
knit  them, and in  the same way knit  together the sloping 
part o� the sole, and with a wool needle gather up the 
remaining stitches at  the toe, draw them up tight and 
fasten off. Turn the sock. 

The leg is knitted with four pins. Sew up the heel, 
join the wool rand knit 14 at the side, pick up 10 across the 
foot, and knit 14 at the other side. Knit 2 rounds plain,
in the 2d round knit  two together on the front and back 
pins to make 36 stitches for the leg. Purl 1round. Knit  
1 round. * Knit 2, wool twice round the pin, kni t  2 
together, repeat from * all round for holes for ribbm. 
Knit 2 rounds plain. Purl 1 round. Knit 1round. 
Knit  3, purl 1,* repeat. Knit 1round. Repeat these two 
last rounds till there are 5 purled spots, then change the 
the pattern. After the plain round keep the wool at the 
back of the pin, purl 2 together, put the wool back, 
purl 2 together. Knit  a plain round, knitting a t  the 
back of the long stitch, then another round plaia. 
Repeat these 3 rounds till there are 4 rows of holeo. 
Knit 3 reunds after the last pattern ronnd. Purl 1round. 
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Kensingtoil l’ainti tig is mi :rctaption of oil painting 
to the surfncc, of velvet, yelveteen or cloth, in :i pecu
liar manner, the result being i n  nppear;tnce not unlike 
embroidery done in the farnons Kensington stitch, liencc~ 
the name. I t  is not, however, a mere painted imitation 
of emSroidery, siidby no nicans so limited in its scopr: 
as embroidery, allowing, a s  it does, o f  many effects 
which cannot be produced in needlework. 

Its simplicittyand cleanlinevR recommend i t  to those 
who can devote but little tiinc now and then to the work 
and who do not expect in the odd hours RO employed t.o 
become grcxt artists and  surpws Meisaonier or Turner, 
but, yet wish their work to be creditable of its kind 

The purposes to which Kensington painting are apyli
cable are decidedly decorative rather than pictorial, yet 
the treatment niay be much less conventional than is 
necessary in embroidery, both in drawing and coloring 

While the materials’ used and the method employed 
permit of very naturalistic treatment in floral designs, to 
which i t  isspecially appropriate, very good effects are 
obtained in those of x purely conventional character, 
when skilfully treated. 

The beginner,hoaever, will undoubtedly succeed hetit 
with floweru treated naturally, that is in drawing and 
d o r i n g ,  closely imitating the growing plant. I f  p w ‘  
sihle study the natural flowers, as many drawings made 
hy professional artists are absurdly incorrect, and you 
will, besides avoiding such errors, discover many won
derful things about flowers which have heretofore m
caped your observation. 

The rnziterials you will require are tube colors, a. porce
lain palette, small palette knife, a few Red S:ible 
brushes, Kos. 4 and 6, a little spirits turpentine, and :t 

piece of rag to wipe the brushes, etc. 
The materials best suited for painting on is silk vel

vet, but velveteen is now made in such excellent quality 
that for many purposes i t  answers just as well, and is ot’ 
course rnuch less expensive. Select a color that will 
form a good background for the flower that yoti i n  tend to 
use. 11(lark maroon is very satisfactory for pink, pel-
low, light blne or white flowers, and olive for dark o r  
bright reds, pink, terra cotts and dull yelIow. 

The design shonld be stamped on the ~ixtterial,wliich 
can be done a t  any reliable stamping establishment, but 
a word of caution may not be amiss here. Ile careful to 
mention that the stamping is intended for Kensington 
painting, and not for embroidery. The wet process gen-

T I
I 

cbr:rlly used for the latter is most ercel lmt for that 
piirpost?,;is the lines are clear whi tc ;Itit1 ineffaceable, 
hilt this is just what iH not  wantwl for Kensington 
painting. ‘l’he liuex should h t .  just heavy enough to 
show distinctly, h u t  niiist not show :it all  after the wort 
is done. 

The French dry process ( which is generally under-
stood a t  tlie best stamping estaldishments, though not 
rriuch used of late) is well adapted to the purpose, as 
the lines, though quite distinct when stamped, are! 
quite obliterated by the painting. 

After the design is stamped, stretch the inaterial 
tightly i n  an onbroidery framc, or tack it to a draw
ing board. 

Squeeze out ti little color on the palette, blending 
two  or three colors if necessary, using the palette knife 
to mix them until the right shade is obtained. The 
solor is not to be thinned, but used as thick as possible, 
the thicker the better. It should be mixed with sugar 
of lead or niegilp to facilitate drying and prevent the 
oil fipreading, M it otherwise wouId in rome cases. If 
:tny of tlie colors contain o i l ,  i t  may be removed by 
mixing the  colors on R piece of blotting paper before 
placingtlicm on a palette. Now use the hrush to apply 
the color to the velvet or velveteen, painting the out-
lines first, i n  order to have them firm and definite. L h  
not, however, pile lip a ridge of color many do, who 
teach the art. -\pply the colors about %Y you want 
tfiem i n  the finished work but do not paint in the detaih 
carefully, as that is done afterward withthe pen. Hiiv
i n g  painted the flower in this way i t  ifi now to be 
“scratched in” with an ordinary steel pen. The 
tc scratching in” i H  the peculiar feature of Kensingtoxi 
painting. 

The scratching in  nitly be done as described w i t h  : I N  

ordinary steel pen, but milch time and 1:~borc:in I H ~  
saved by using :t special foriii of pen consisting o f  :I 

riixniber of steel poiiits arranged h i d e  by sitlc. 

The strokes are niade i n  the s:itiie direction t h a t  
stitches would he taken if the clesign \vat; enibroiderrvt. 
the object heirig to blend the shades or colors o f  t l l c .  

paint and at the same time to give the surf:icr the. 
%itchy” appearmce resembling embroidery. It is thi5 
scratched or broken effect that adapts it to the velvety 
eurface, where the ordinnry hrush painting w o u l d  J J ~  
unsuitable. 
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So~Ilt?colors, such purple, cannot be made to look er’stime, for there is first the cartoon to be drawn, then 
W d l  if Illixed and applied as  above directed, as  the ~ 0 1 - theglass has to be cut, and when the painting is com-

O r b  I:( illgtranspilrent do not cover the ground if llsed 
done, and i f  mixed with white to produce a light 
diade, hecome dnll and mnddy. To obviate this, first 
p i n t  the flower all in white and scratch it in, and after 
i t  k dry, or very nearly so, paint over i t  with the trans-
parent color. *4s this affords a whiteground for the 
ksnsparent color, the effect is entirely diEerent from what 
i k  would be i f  painted directly on tl1e yelveteen or vel
vet. 

‘rhelist of colors may be extended or reduced some-
what according to circnmstances. A good assortmerlt 
that will answer for nearly all cases consists of 

Einnoter Green, light. Chrome Yellow, NO.1. 
( 4  

“ medium . 41 ‘. No. 3. 
Olive Tint. Burnt Sienna. 
h e  Madder. Burnt TJmber. 
Crimson Lake. Oxford Ochre, 
English Vermilion. Violet Carmine. 
New Blue. Purple Lake. 
Prussian Blue. Ivory Black. 
Terre Verte. Cremnitz White. 
Olive Lake. Brown Madder. 
Asphaltnm. Van Dyke Brown. 
Bitumen. Neutral Tint. 
Mauve Lake. Gamboge. 
Geranium Lake. Sugar of Lead. 
Lemon Yellow. Megilp 

No attempt. is made here to describe the combination 
d colors used to produce the tints of the different flow
em,etc., as that would require too much space and is at 
h t  a very unsatisfactory manner of teaching anything 
8 4  this nature. A few lessons from a good teacher will 
teach you more in this direction in a week than you 
wuld learn from books in a lifetime, for the effect of 
mlors in combination though easily seen and under-
stood, is almost, if not quite, iuiposqible to describe in 
words. 

Those who already paint in  oils will probably have 
10 trouble in doing Kensington painting without per-
renal instruction, from the instructions given here. 

PAINTING
LUBTRE is the art of painting in bronze 
powders, and though rariours fanciful names have been 
given to it in this country by those who would have 
you believe there is dome great secret about i t  which 
klley a1on.e possess, the truth is, that it originated in  
Pngland, and the following instructions, which were 
pnblished there, will  be found thoroughly reliable. 

hmongst art  decorations, bronze painting justly coni -
a foremost place. The rapidity and ease with 

which a large piece of work niay be produced is one of 
its greatest charms. Work that reqnires little study 
&at can be ciuickly done, ~ l l dthat makes a good show 
for the time expended on it, id certain to find favor 
with those who have but few leisure moments to spare. 
china painting demands steady application on the part 
.f thestudent if he would attain i i  proficiency in i t ;  
b p t r y  painting cannot he executed very rapidly on 
m o u n t  of the ready absorption of the colors by the 
mvi19, which necessitates the going over the same tint 

times before the required depth is secured; and 
gbw painting exacts a still greater amount of the paint

pleted the pieces must undergo the further procesn of 
of firing. Bronze painting can be taken up a t  any IUO

ment, and can be laid aside ngain without fear of an^
detriment to the painting ensuing. Designs which 
woiiltl tzke long clays to embroider in silkh can be fillet1 
in with the h s h  most expeditiously, and the most 
brilliant effect can he obtained with the smallest 
amount of labor. Bronze colors call Le utilized in dec
orating numberless objects, for they can be applied t t r  
various materials, such as plusli, velvet and velveteen, 
satin, silk, Roman sheeting, linen, wood, and terra cotta. 
Plush and velvet arc the fabrics best adapted for show
ing off to advantage the lustrous colors. Rich deep 
shades should he chosen ; for instance, dark olive 
green, rii:irooli, brown, crirnstrn and hlack are all well 
adapted for the purpose. Whito and delicately tinted 
fabrics can also bc employed, but are not so satisfactory 
as the darker colors. Both satin and silk should hc! 
good in quality, for tho painting needs it thick rich 
ground to set it OR. 

Requisites for Lustre or Prisinrttine Paiuting-Thew 
canbe enunierated in IIshort space, for they are few -ill 
number : 
-1drawing h a r d .  
.islab with roiirici saucer-like holes. 
13rnshes --hog’s hair, sable m c l  citilwl’~hair 
I’,ronze colors. 
.\ bottle of medium. 
-1bottle of turpentine. 
List of Colors.-The followiilg list of c~010rsgivea ail 

the shades that :ire necessary for the iuosi varied de-
signs. Especially for beginners is it easier to work with 
asimple palette ; it is less perplexing, and as expericnw 
is gained it will be see11 that tints can be composed by 
the combititition of colors to suit every need. Boxes 
filled with eight or  teu colors, n few brushes, a bottle: oi 
medium titid one of clearing solution, are all that is 
requisite to make it start with ; as larger work and more 
complicated pakterns are  :tttempte(l, the niimber niay:he 
iricreased i f  desired. 

Silver I )ecp (hpp?1‘. ( ;reen. 
Green Gold. (:rimson. IJlack. 
Bright (:old. Steel 1 3 1 1 ~ .  Ilrigh t GreetI .  

Deep (;old. 1’1 1rp1t?. Ilright Hlnr. 
Copper. 1)eep Violrt. 

Mixing the Colors. --To prevchrit wastc, slai)a 11 ;Lving 
small, saucer-shapctl holes in  thcin should be proctlrmi 
:is the slanting palettes :bre trot c w n o i n i c : : I I .  ’rile I)~OIIW, 
do not need rubbiiig down w i t h  the pilet te kniftt, it  i q  

snficient to mix them w i t h  t t l t * : i n c t l i ~ ~ ~ l ~to thc recl~~ireti 
consistency with IL briisli. I h r i n g  p i n t i ~ i g ,they mnst 
be stirred rollnii :it t i l l l ~:IA the brush is lillecl, for 2b.q 

they are heavy they sink to tlic Iwttoirl of the saiicers ; 
if this precaution is ornittcd, il level c.o:iting of cq)l(lr 
cannot be obtained. Sonic c*olor,.c being Iie:tvicbr t I i ; \ t l  

others specially reqiiire this trcutment, an( i  1t10rt1 1 ) 1 ( , 

dium must be :tdded to tfieiu froiii tirile to tillif’ :LS thtA 
mixture is gradually used up, otlierwili(b thc 1:iycr oi 
color will be of uniform strength, for the R O I I ~ ~ ~ O I Iwi11 
be thicker at  the close of the work tlinn at  thc coiiinience
ment. If medium is used in excess, a thin a~ )p :~ r : tn t~~b  
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I);lilltillg0 1 1  v(alveicen l ic>s i i i  pro(Iiivirig a clean edgtb 
iio\vchrs :iii(t to ~ e n v c ~ st 0  tllp I )~~t: l lsor  iiild RteniS, anti lo 

t ; ~ ~ ( * ~ 1 r ~ ~tllis ;i firill o11tline is :I desiderntiiiii, for the 1)t~ell  
s i  ic1c.s :~Io~igtllc for111sready traced 011 t, lert~jngtl~cljl 

c~lc:tr:ind sti:tply del ineated. 
T , ~ I s T I ~ I ~ ;I’xfINTIK(i  ON VELVETEEN ANI)  IhU(;IX F A K -

ItIvs.--\\Ttic?tl tlio pitititing is executed on vclvetcel1, o r  
0 1 1  :tny ni:ttcrial I1:iving :I rougti surfrtcc!, hog’s hair 
I)rrisiies can he advan t:tgcousIy employed, i t  is necem
m r y  tii:it :i niiich Iiirgcr qwintity of bronze should be 
:iddetI to the nie(tiiirii, th:tt tIic inixture may be thickor. 
T w o  nle thod~may be followed in painting on rongli 
tex tiircs. ICither dc+sign niay be grounded i n  every part 
:rnd tl lc l  Hh:ldw Lroriglit out only with other colors; or, 
t l i e  filiiidows ni:iy he pint t ld  so thinly that tile fnbricra 
i)ciic~atl~,being slightly covered, will assist, i n  rendering 
thcni; i t  is this thin painting which forms the peculi
:tritp of  vcivetccn painting. In painting flowers, RB 

also leaves, the edges :&refirst gone over with the bruali 
to ~11 i ik t~:in outline, the ground is then filled in at  
once. To groulicl large leaves, edge the lighter part with 
;i full brush, then with the same color paint i t  in, working 
from tlie tip of thc leaf downward towards thestem. Great 
ci\rc must be observed that the layer is not rtreakp, a8 

it is sure to be if the brush is dragged over the surface. 
Now, edge thedarker half and fill that in,  but for thie 
the briish should be somewhat less fully charged, that 
tlie fabric may be partially visible through tlie color. 

Veining the leaves is done with a sable brush and a 
thin mixture, and tlic stems arc also put i n  with tile 
same. 

I t  must be clearly ririderstood that the difference be-
tween executing bronze paintings on depressed plush 
designs and on plain surfaces is great. The former re-
quires thin mixtures that will flow readily, the latter 
need mixtures of such thickness that they will 
adhere to the palette. Twice as much bronze must be 
added to tlie medium for plain surfaces as that intended 
for working on the pressed plush. Still the mixture 
miist be sufficiently moist to cause adhesion to the ma
terial when the painting is quite dry. 

To obtain bright high lights they should be well COY-

wed, and worked always i n  the same direction, Slight
touches may at  times 1w required, such as a thin shade 
of a lighter or darker color over some part or parts of 
the liigli’lights; these can be added by using a dry and 
finely pointed brush which has been slightly dipped ia 
(lry h n z e ;  i t  is applied while the work is still in a 
moist state. A most brilliant appearance ifi imparted 
to the painting by this mode of procedure. 

Should such touches be found to be iiecessary aft.er 
the paillting is dry, another method must be adopted, M 
the bronze would not then adhere to it. I n  this case ail 
eclual qlzantity of turpentine and medium must be used, 
a few drops Of each will be sufficient. A little dry 
bronze is Placed on the palette and into i t  tlie tip of the 
moistened brush is lightly dipped, the color being thus 
transferred to the work. 

More brilliant results, however, are securect Mrllen tile 
f ~ ~ m e rmethod is followed, namely, that of making these 
additions before the paintinghas had time to dry. These 
suggestions inore particularly a1)pertain to paintings 
on velveteen. 



Under rough materials, Roman satin sheetings are 
rncluded, as well as a11 textures that are grained; for 
such, hard brushes are requi6te to force the paint into 
*he inter&ces. 

GENERAL
EtEMAItE;R.---It is well to remember that 
ahings which may appear to the iiiiinitiated as of very 
little consequence are sometimes those which artists 
tJhinkimportant. Thus to choose one’8 seat for paint
ing may seem to a beginner qvite a trivial matter, and 
t>hatone place is quite as good as another; but those who 
best, understand the art of painting will  be the first to 
admit that a great deal depends on securing a good light, 
The piece will  be better done, and finer effects wi l l  be 
produced, as well as time saved through attention to the 
apparently trifling matter. Time is saved, because one 
cannot work as quickly or a8 well if  one’s hand casts a 
rrhadow on the material. The light should fall on the 
work from over the left shoulder; the room should have 
but one window, and’that one facing the north. NOW, 
although in hroiize painting this is not of such great 
‘nmport a6 in oil painting, still i t  is pleasenter to work 
under such circumstances than in a room where the sun 
& h e s  full on the design that is being colored. 

A second point is to arrange the work comfortably, 
m d ,  aboveall, to avoid leaning close down over it. 
Yet, only ie i t  highly injurious to hetilth to work with 
the head in close proximity to the painting, but also it 
i 9  much more difficult, if amateiirrj could but be per, 
Puaded to think so, I n  the first attempt a t  painting the 
Rrnsh is held close to the point and the board bent down 
to within a few inches of the drawing board; whereas 
~ J Iartist will keep at  a fair distance from his work, he 
will constantly rise, and stepping back a few paceR, will 
judge thus of the progress he is making. 

In working on p l u ~ hor velveteen care must he taken 
srot to crush the pile; the appearance of the painting 
will be ruined if the surface beyond shows signs of the 
hand having rested on it. or if finger marks disfigure it. 

‘i’he soft pile of pliish is especially of a fragile char
+& cter tliat will not bear rough handling. 

Satin or silk that has crease8 must be rejected, no 
sruruunt of ironing will ever quite remove them; besides 
which the freshness of appearance and the beautiful 
qilvery sheen is injured by the heat and pressure. It 
mikkes it look like old satin which ha8 undergone the 
process for the sake of renovation. 

Hriishes must always be kept in good order. They 
diould, when the painting is finished, be at once dipped 
in  turpentine, and afterwards waslid in  warm water 
arid soap, the hairs then being laic‘ flat. The colors must 
never be allowed to dry in them, as thcp w i l l  harden and 
render the bristlca quite unfit8for use. 

During painting the b r  uslies we cleaned in turpentine 
and dried on a piece of linen when fresh colors are re’ 
qiiired, but when blending one color into mother it ifi 
hest not to cleanse them? but simply t o  take up t l i c  sec
rmcl color with the brush just ;is i t  i H ,  as tlie s1i:itie iti 

rhrir; naturally toned into tlie next almorjt inipcrccptibly. 
13e:iutifiil cft’ects can be obtained by layii ig contrast

ing colorh ovcr portions of the atill moist ground; tliiiti, 
rilver, iuodilied with 1)iirple. c:in bt. touc~hcdover p;irtfi 
of a bur1c.11 of grapes. The high light6 of  flowera, 
grounded in Hilver, niay he put ill with white silver, the 
<deepesthii id ow^ being thrown in w i t h  black, wliilst the 

half tintv are formed of a mixtures of silver and black. 
Grapes, plums and iris may be grounded in silver a 
layer of purple being afterward applied, by which 
method a rich purple is obtained. Silver and black 
form a soft pearly gray, which is admirable for inter-
mediate shades. Apples, oranges, and pomegranatex 
may be grounded with gold and shaded with crimson, 
the deepest Rhadows being rendered with crimson and 
black. 

Mineral green is a brilliant color for foliage, blrt i t  
should not be used too freely lest the piece should have 
a gaudy appearance, as i t  is exceedingly vivid; i t  may 
bevhaded with black, the high lights being indicated 
with white. Charming tints for leaves are composed by 
mixing various colors; as for example, green silver, which 
may be combined with gold. The autumnal shade* 
i n  which a design of Virginia creeper may be success-
fully wrought ont, are well represented by judicious 
mixtures of crimson, green, and black and by washing 
gold or silver over a green ground 

Powder colors are the better for rubbing down with 
a pdette knife, as they are more gritty than the bronzes. 
I n  bronze painting the character of the work must not 
be lost sight of; i t  is purely decorative, consequently 
flowers from the same stem and fruit of the same 
species may be painted with con trashing colors, provided 
a happier effect is secured thereby; thus, in painting a 
design of golden oranges some may be shaded to crimson 
others to silver; nevertheless, i t  is not well to carry this 
to excess. 

That the painting ran  be executed as well by artificial 
liglit as in the daytime is an advantagelthat will  com
mend it  to those who have only the evening at  leisure 
for following their bent in regard to the production 
of artistic decorations. Many would be glad to im
prove the look of their rooms by the introduction of a 
little bright color here and there, and then fancy they 
would like to manage i t  themselves, not merely to beau
tify them by filling them with articles that anyone can 
purchase, but by giving :L touch of individual taste that 
will lend a n  interest unobtainable in  any other way; 
only they have no time to spare, for their days are fully 
occupied. To such, bronze painting is a boon for which 
they have reason to be gratefnl. A bright lamp will 
suficc to ~ho\vup the colors, and will even titld to their 
brilliance. 

USEFIJLHINTS. -~<O~~~and dark colored me-white 
diums are obtainable for prismatiiie bronze painting. 
Although it  niay be supposed that the former is the su
perior of the two, i t  is not so in reality, as it is liable to 
crack on some materials ; the latter sliows no clitiposition 
to do so-in fact, i t  is to a great extent elastic when em
ployed on satin, and i t  is :dso preferable for p l ~ b .  

The mixing of two different bronzes will not produce 
the same results ns when tjiniilar oil painting colore are 
conibined; for i ~ l s t i i ~ ~ ~ egold arid blue bronzc w i l l  not 
forin :L green tint. 

Steel-bl tic’ bronze is iisef u1 for tilinding green leaven 
where the tlwpcst sh:~dcis rcqiiircd. 

A f u l l  orittit for l<t~nsiiigtoiiI’;iinting, cotisisting of ;L 
,Jayaned T i u  Iiox co~itiiiiii~ig:10 ‘ h t ) e ~ iof Color, i.t~ 

:ibovc., IJrilslies, I’;dcttci, 1 ’ ( w  :itid ii  specirncn o f  work 
citn he procured of C’lias. 12. Iltwtlcy, 1%N’. 14th Streetr 
w h o  w i l l  nlao s u p ~ ) l yoiitfiits for bronzc painting for $3‘ 
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Velvet carpets, with good, straightforward pat tern~,are 
uxtrernely sightly, besides having R delightful springy 
head. Velvet tapestry illustrates what c2in be done with 
ailk and wool. With creamy gray or ecra ground, and 
worsted ,flowers, there is a tempting Noftness about i t  
which is a n  element of carpet luxury. Kidderminster 
has good wear in it., and with its flat visible thread and 
hardnesg, is well suited to rough usuage, 

Warp carpets, the woolen thread of which ibr printed, 
we,  as a matter of course, not as good and solid in color 
3s carpets which are dyed ill the yarli, but they are recorn. 
mended by their cheapness, and serve admirably for the 
& J ~ J - @  of seaside cottages. Among cheap priced carpets 
ebtaining extensive sale, are reversible plush with pretty 
designs in charming colors. The largest demand is for 1t 

medium class of carpets. considerably below the cost of 
‘FapeRtrS. and body Brussels. I n  chooaing for parlors it is 

to avoid repetitious of detached figures, such as the 
bouquet sort, which serve to distract attention. The col
*r6 ased should be well proportioned, and there should 
be (*omminglingof soft hues. 

There is much to study not only in eoatly but in chesp 
earpets of the dainty effects of contrasts ac1 in yellow and 
*range, with or without lighter colors, blue and lilac, scar-
let and crimson or white divided by a faint blue. Carpets 
admit of demi-tinta, but no“ shades. Ecru grounds are just 

the most popular for the richer descriptions of car-
pets, The variety of patterns that are turned out allow 
*f the carpets selected for the rooma of B house to repre
mub the individual taste of the occupant, and thus on in
dividual grounds creating pleasure in  addition to the 
*areribs they may possess as agreeable compositions. 

In the way of direction in  choice of patterns, so far as 
darn are concerned, we would state that combination8 
*f colors that would not be pleasing in  a dressare unrJuited 
h r  earpets and will never look well in a room. I t  is prob
ably difficult, to apportion out the pleasure derived from 
good earpet8 between the disposition of hues, the pattern 
xbelf, the material in reference to the mode in which it is 
worked up, and the general congruity of the carpet with 
i t R  srrrroundingls reyresen ted by wdle, hsnginga and f urnL 
tare. Proper selection manifestly involvea high artistic 

s fatmsk and judgment. Decorators, who are experts, have 
h k e n  up thie matter of suitableuess, and their services 
am always be commanded. Imidscape paieters, whose 
wnshnl  study is one of harmonious blending and effective 
wntraats, rare well qualified for the tagk. Tens of thou’ 
mnds of individuals, however, posser~s an innate per
ception of the truth of ar t  without acquaintance with the 
yrinaiples thnt underlie it, and that afford the neceesarp 
mwms of judgment. Taste i N  inore widely diffused than 
3a generally ~nrniiued,and vcarious influences are always 
at work to  advance progresH iu taste. 

Too much care cannot be exercised in chooaiiig curpzte 
with good wearing colors. For thia quality the gunrantee 
ef8 reputable houue is fully sufficient. As to make, a cloee 
#oe web without I)ile will best stand rough usnge. Kid
derminster druggets, with their close set tliretuls, are very 
mroioeable and are largely used for suninier rwtrohore cot 
hges. RruRseIs i n  extremely tliirable. Wilton pile will 
be chosen for its soft, yieldiug s i ir f t tw ctud bright nppear
a w e .  

For the brusliing of c-arpets there ifi no better appliance 
$ban the ordi~~rtrywhisk brooin, bu t  u ccrtiiiu dexterous 
manipulation is requircd for proper brusliiiig, so that the 
Ynst may not be raised in billows, lenviirg a portion again 
klo find its way to the: rear. If iany cuiwiderirble rtluount 

of dust has acumulated, it is advisable to sprinkle the car-
pet previouvlp with damp exhausted tea leaves, the reei
due of the teapot. These leaves will serve to catch the 
dust, and will impart a bright, cleanly appearance to the 
nap. Automatic carpet sweepers which operate quickly, 
and avoid raising the dust, depositing it i n  a small metat 
chamber by ca rotary movement of the series of brushes act 
on an axle, and which are overlapped by a curved plate, 
ere extensively coming in to use. \ ,  e have only to add 
that good carpets may be more worn by constant improper 
brushing than even by use. For  cleaning carpeta B brigk t 
warm day is to be preferred. If the carpets are not taken 
up for cleaning, sprinkle with a mixture in equal qaanti
ties of salt and corn meal; let i t  lay awhile and sweep 
thoroughly. 

Here we may rcmark incidentally, though out of the di
rect range of our subject, as a matter of concern to houre
keepere, that oilcloths should be cleaned with warm milk, 
and that they will last longer if scoured once in  severe1 
months with hot soapsuds and then given a coat of v m 
mh. 6oiled matting should be mopped with a dilution of 
a pint of salt in a pail of warm water, and wiped with a 
cloth. No directions need to be given as to the taking up 
of carpets, shaking them and besting them, this being now 
the special business of experts in this line. Carpets aftar 
being beaten should be allowed to air well before being 
laid down. Carpets should never be shaken, a8 their .weight inclines them to part, but be h i d  on R rope 4 
then beaten a t  the hack. 

I n  choosing for parlors, avoid detached figarir r+ 
of the bouquet sort, such as lonely little buds, the repeti
biona of which are apt to be wearisome No thought 
should be given to matching paper and carpeta, for ear. 
pets are not to be treated as a continuatiori of the raU, 
and there ia euch a thing in ar t  as effective contrsekr. A 
carpet has the advantage that i t  is seen in its entirety, u 
6 whole, and among yerinanentlg pleasing patterns, whet. 
parlors offer a wide area, will be found such as have flow
ing forms, eet off by harmonious coloring, and which load 
the eye8 on from one point to another never seeking for a 
tsrmieation. -

WALL PAPER. 
_q+c__ 

The l i l r a q ,  ordinarily, affords little space for the dim-
play of hangings, and as iu hlarmouy with itfl appearam 
and purpoAe, only ptrtteros of a reposeful appearanoe am@ 
accordingly of a not too pronounced character, should be 
adopted. Rich diaplay of any kind is not looked for ia 
ruch a room. Dark solid ;hue$ me to be preierred k 
light delicate tints. Purple, deep red, sepia aud carma
lite brown may prevail in the colors, or  the hues knowa 
as eriierald, stone green, olive, or brown shading, grecl, 
deep carmine, crimson lake, rind deep violet lilac. A.;r 
style showing classical figuree is appropriate to the frieze$ 
and these figures may have a vivid-background. 
I A  very wide choice msy be exercised in selection of pa-
per for bed chambers, owiug to the many iind beautiful 
p t t e r n s  brought out. Assertive promineucy in the de
eign is not to be thought o f ,  but small figures with soma 
suggested cotiuection to :L Iiuml)er oP renteru, the l a t k r  
repeated i n  various d e a i p a  nlI i n  light deliciile hueH. 611ah 
a design, eupecidly if Nurmouiited by a bright cheerful 
frieze, offers iior‘distractione.” Soint? of the chonp dr
oi,gns for bed rootiis are quite BY nttrwtive the most 
costly. A repouefuI etfect is to he 4011ght. A violation of 
art uvu~rllybriugs i ta  Iwiiiiltiw. A well-known expert ia 
decorative art, Mr.Julius I ,~LWBOU,hiiving the inisfortam 
-w the Fates decreed-of being riwigiietl nbed room with 
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hangings of too “wide-tiwtilid’ Cspression, t l t l i s  rrliites 
his experience : “Sleep scenied iinlwwible ; tlic piper  
looked it3 i f  i l l  n chronic stiitc of ~istoiiisliii~ent;thc For-
g i ouI) nr ritngcni e n  t o f i 111 p oHR i I )le 11o we rR con tn iri cd o ri c 
large iind portly {lower of an (to nie)  iiriknown vnriety. 
With tlie other flowers I soon got on good ternla, but 
uotliing coiil~lrcconcilc iiic to this woiiderful niid siiRtcre 
flower. TIiiit one flowcr, ninny times repeated over the 
room, was n i i  nrgus-eyed monster which &:ired at, me 
whichever wny I tarned. I vniuly rjought to ease lily mind 
of the niural horror by stxuinniirig on niy violin an air with 
voice scconipnnirnent to the aong ; 

‘Oh ! where shall peace be found ? ” 

A Iady’~boudoir richly furnished, with brightness leiil, 
by mirror, table set, and curt:iinH, will tillow of consideru
ble brilliance in tlie wall h:ingings. For prevsiling sur
face color gold will be appropriate, or gold ornainen tn 
may be used on a light blue ground or  on blueish green 
arid grayish olive. A still more delicate tint islight luwn. 
Golden brown ground with ornaments of pinkish tone 
s i l l  prove pleasing in the way of contrast. A drido i n  out 

place oulcl extend from wnll to frieze. 
The oeiling will only allow of exquisitely delicate tintrJ 

or soft-blended hues in design. In any pattern decoration 
the figures sliould be so disposed as to seem to radiate 
from the central ornanierit just as a cluster of flowers may 
be held together by one stem. There nre more failurea 
than suceesses in applying paper patterns to ceilings. 
Paper patterns mny be used most effectively in the inter

@ atices of deeply paneled ceilings of lofty roomR. For a 
low ceiliug any figured paper is objectionable ; however 
light the colors, they are too near the observer’s ;sight, 
and it is to  be remembered that color in the ceiling lessens 
apparent height,. Stencilling, which orere great resourcea, 
Jn best displayed in  few colors. I n  stencilling, previous to 
distempering, the surface of the paper shonld receive two 
mate of oil. 

Tha following are good examples of harmonizing colorr 
between ceiling and wall: 

WALL. CIEILING. 
Purple or Red, Brown and Blue Gray.Old Gold,
Pearl Blue, or Turtle Dove h Light Gray.Grav. 
Ivory Yellow, Yr Primrose Light s k y  or  ultra-marine 

Silver Yellow, 

1
i Blue. 

h v r e s  Blue, or Old Gold Light Coral Red and !Flesh 
Blue, Color. 

Carnation or Lakey Red)  Silvery Green. 
Lavender Blue, Tint of same. 

Warm Light Gray, 131ue or Light Golden Tint. 
Red Lustre with Gold, Pink, or Salmon Red or Blue. 

Greenish Hue, i Light Neutral Blue. 
Of wall surface, to give the best effect to hangings, the 

akirting should be darkest;  the dado, if  any, coming next  
i n  depth of tone. The pure or positive colors may be 
freely .admitted to borders where their complementary 
hues appear in the hangings. The contrasting tone of the 

-I- 0- A-

two will avoid the deadening effect brought about where 
,u -LA- __/_ a.m.- --=- --hufr --zc%ezC=- *z.- ---*-r i.

the hues too 1 accumulate. Very effective contrasts 
- * *  may be produced in  double borders, t i  choioe appearance

- being for instance presented where the one represents 
dowers, the other arabesques. Skillful wall-pattern de-
signers, having determined the color to be predominant, 
find no  difficulty in  securing good contrasting hues ; the 
rule being that  middle tints contrast their opposites. Soft 
mellow tints are  always pleasicg. All strong positive 
colors-should be in  small quantities, and these diepersed 
just sufflcient ti, enhance the general effect. 

A good appreciation of color will greatly aid the judg
wept  as to the artistic correctness of the hue of theground 

I 

hIereIy to touch t i p o n  this point it riitry be mentioned, as tx 

key to tlle wholc wieticv’ (,I Iiari i ionioi is  coiitrasts, thttt ta 
rcd oritiiqe tint i v  siiitnble to 11 blne green groulicl, 11 blue 
purplc to yellow o w t i q ~ ,11 red 1)urpIe to yellow greee ; 
orn1lgc: btBing tliP (:oiltriistiiiq c-olor o f  blue, r td  of areera, 
tLritl purple of yollow. (:old le:iI’, real or  imitution, conlea 
into play :is R groiind, or  tis :t coiiiponent of a figured d e s i p  
i n  plncing other colors in l a  more tittractive light, a ~ i dthum 
supplying some of the elfects of shado\v ; i t  nppenrs to 

speci;tl ef�eot, i i i  connectioii with tl:irk blue and rich 
maroon grounds. For Iinngings containing gold lenf, nnd 
yet intended to oonvey nn iinpreHsion of repose, gold leal 
should ba used sp:wingly, and, indeed, other bright colors 
well associated w e  often to be preferred. 

Golden-toned paper will combine well with frieze of 
which tlie ground is red gold aud :1 figured dado with y d 
low, pink and gold, in the usccntiilnt. A golden ground 
gives encouragement to the employment o f  that most (LB‘ 

sertive of the positive colors-red. 
IInngings iu which light-colored griiys lend, or grtaya 

deeply tinted with blue, green or yellow’admit of a free 
use of gold leaf in the borders. d:do niay bu made te 
look exoeedingly well in a self color: if presenting a 
figured pattern this should never be extremely elaborate 
or  of an tissertive character. Very effective dados are  of 
paper in rtbised designs or imitation embossed leathem, 
represen tiag the old leather hgngings of Malines, Cor
dova and Venice. A dado plinth space of plain eolar 
may rise two or three feet and be handsomely finished off 
by a gilded or  ebony wood moulding, constituting a c lew 
dividing line from the hangings a n d  preventing the  hmy 
and often: unpleasing effect of the adjacent colors of tihe 
two distinct spaces, of which the dado is the darkest, from 
affecting each other. Examples in  a r t  are  always welcome, 
80 it may here be remarked that  if  the  hangings are  of s 
yellow cream ground, the dado may be of a dark red, 
brown, or green, or diaper of golden brown, the  whole sab 
off by brilliant colors in  the frieze and bold enrichmeah 
in  the cornice. 

The upper edge of borders should be clearly defined te 
ahow distinctly their detachment from the hangirngrr. 
Borders admit of vigorous treatment in rich colora, sudm 
as scrolls and decorative wreaths interspersed with flowers . 
couventiorially treated. Between the hangings of fh~t  
frieze contractive harmonies must be sought. Arabesque 
designs in gold, yellow, red and green are very effective 
where in keeping in  their hues with the patterns of the  
hangings. The frieze should be darker than the hanging$ 
and iigh ter than the dado. Friezes properly admit of bold 
and even florid decoration. An artistic error is committed , 
in seeking to match carpet with wall paper. Neutsnil 
colors ia light tints that  now prevail accord with rich wall-
hangings, which, however, will be rather aided than ilgl 

jured by Persian carpets and rugs with wide rich border#, 
the high colors of these being presen ted in  subdued ~OKWH.  

As to designs, colors, however few, i f  well disposed will 
allow of an  intricate interlacement of details in curvili
near and other forms without presenting blurred ap
pearance. The range of decorative ar t  in wall paper ltierlr 

been greatly facilitated by the increase in the number ~f 
coniposite hues obtainable together with a vast variety of 
tones. Positive colors and their complimentaries a re  very
ruperior in hue to those of former times. 

Of the nuinerous descriptions of wall-paper hangings, 
some have reference to material, as  flock or imitation 
leather, others to styles of manipulation, as free-hand 
color prints and pressed and embossed paper. Hand
prints are the costliest, and permit of the production sf 
the  most delicate hues. A wall.paper hanging maybe
only blue in the sense that the primary color forma the 
basis of its couiposition. 



THISscreen is made with n bamhoo frnme, ebonized. 
The background is of oldgold satin, w i t h  cat-tnilsof shaded 
green and bromn, tiger lilies from pink to jiiirxiet, and  it 

bull-frog with R shininc, nietallic back, an blending in nu 
artistic manner and wlieved by a gfiy butterfly hovering 
ueer. The lining ciiil be of garnet, olive, or pencock-blue 
plush, velvet, mt in  or mteen. The enibroidery is done i n  
chenille a r r i i ~ e i i ~ ,  long stitches.i 11 



of peacock blue, edged wit1i black, separatingthe frieze 
from the body, which should be a rich sage green 
felting paper. To put the paper on, first make a strong 
fiour paste, lay the paper, face down, on a flat, clean 
board, and cover all the parts equally with a good coat 
of paste, avoiding all lumps. Give the surface of your 
fcreen that is to be immediately covered, a thin, even 
coat of thesanie laid on wit,li ;a broad flat brush. Take 
the payer up carefully by the toy. putting the corners 
and top exactly in place, and draw the hands down-
ward, smoothing the ],atper well into place as you pro
grees , the paper inust,, of course be cut flie exact size 

required. Paper hangers use :t little ivory roller te 
smooth the edges firmly down in place, a s  they 
are oftentimes apt to curl a little when wet, but instead 
of this a paper knife may be used, rubbing firmly uud 
carefully with the flat side. This felting paper should 
cover the balance of the screen. A t  the bottom another 
&ripof blue and black must he added to finish o f  
neatly. At the top where the cotton is expoucd, a strip 
of plush three inches wide, a deep rich red, the fu l l  
width of the frame should be tacked on the front and 
back with brass headed upholsterer's nails. The back 
of thescreen may be covered with a neat and harmo-



-- 
HOME DECORATION. 

- _  

1)litc.e “hetweeri the candle :incl the eye,” is rexdilr 
iuiicte in titis simple manner. A very showy design is H 
clematirs worked up0n ;t panel of olive satin, with ;t 

tioneysuckle nncl x Lril1i:tn t orinwon hollyhock upm 
the rmnaining p:tnt.ls. m:iking a w r y  acceptable three-
fold screen. Tlie silk8 used in  ernbroidering the flowers 
themselves should be of t l i t*  xi:itiir:i~ colors, while the 
leaves mid stenis may hr wctriced in the shaded green 
ci*ewels, Every one has bits of lirightly colored silk, or 
mtiu or velvet, aiid if tlicy are arranged tastefully, 
l):It,cli-workfashion, they m a y  be made to look very 
Iiand~oineover an ordinary eboiiizerl frame, the fraiue 
o f  :ic.lothes-liorst~,for instance, cntrtlown a little. 

A screen that  easily be accomplished by rhc am
;Itwar worker, is h c w  illustrxtcd. T h e  frame is inndo 



\~OIlr;-RAsl;&T.-Figure 1 h h o \ v S  a most, conveiiieii t t l r 
u i g t i  for ,a work-bnsket, wliicli is nude of heavy c:zlrtl-l)o.irtl 
oovcwd w i t h  Turkish 'toweling and finished witli 1)riglit 
worsted braid, box-pleated. Side pockets and piu-cn4iioii 
arc  nintle of fl:inncl to match the h i k i d ,  and the n t v : t l l e 

book is buttouholed with silk o f  tiit? sanie color. ' l ' l ic 
rides nre held togcther by tie-strings ot' ttir I m i c l ,  so th:tt  
the bnsket nay be h i d  fltit i t t  t i  trui ik  t r t '  w1i.w. 

W O R K  Ilommw.-Figure 3 ~ * e p r e s e ~ t stwo dninty hold
ers for fancy work. T)csigtis similar to t h e  first one tire of  
monotone or contrasting plush or velvet iu octagon or 
hexagon shape; the sections are fflqueri tly decorated 
with applique figures of birds or flowers, niicl are dmtp 
finished with tassels of bullion, Bilk bails and pou1poi1.1. 
The second design forms R square with each side in co11-
trast. Olive and pink are put  together ia  triangular 
shape 011 one side; mother  is of old gold with an owl in 
silk embroidery appliqued on. 

DADOSof matting have been popular so long a time that 
we have become well accustomed to them, but dadov 01' 

black cashniere are novelties. They may be decorated 
with applique figures, and otherwise attractively finished. 

PILKTTYlVAI,r ,  I ~ A S E I ~ . T .  c ; i n  lw 1 1 i : i ~ dby tukiug 011e o i  

t l i u  rough h t r i i w  1i:its so ~ i i n c hwort1 :it the serisicic a year 
o r  two tigo. I f  :I tlou cr or  v i n c  is not ,7lrt.:itlyeml)roidert.tl 
on it, nilcl sonic s ~ i c l it1ecor:ttioii ; then line the h i t  with 
iiiuslin or  (>t-Iesti;i,f i t i i b l l  the c4ge wi th  t t  knot o f  plaiting 
of ribbon, :iiid tic n ribbon in :L knot :inti  fmten to it for .R 

Iiniidle. TIie h:it uiny he f la t tend by pressure, or  by 
rising stout Iiiieii t l i r w c l  for thnt ~ ~ u r p o s e .  

.INOVELIV..iu ( , ' o v m t x ( iciesigii I L I S  Ibt,c~iintroduoed 
cornposed of :L loosely i v ~ ) ~ t - t i ,ecru-tinted, wiicit: c;mvw, 
tacked top ant1 bottom to tllt: w i l l ,  and Enstenrd on  tht. 
semiis with Ireavy rope, giving tlic effect of cftnvt~spane19. 
The frieze, coniposed of it diamond network of  slender 
rope, netted after the ninnner of seine cord and tacked a t  
wch intersection to the wall by galvanized brass nails, ir 
tlecorated by two rows of tassels, composed of ravelled 
rope strands; the dtdo ,  composed of :I network of heaviw 
rope, is divided iiito panels by 111eans o f  rot)es; tt docp 
Imnd of dark red and ii hand of lighter red luid u ide r  the 
thdo anti frieze, show throiigli the network with pleasant 
vffect, while ropes laid around the door and window c w  
ings, and twisted a t  the comers and topsinto trefoils, flatly 
:t ppl iecl,fi11iq 11 this i 11expeti sir c :  1)[I t h:m tlsome f 11 rii i 91I i t q ,  
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ABT 1: xBKOI 1)15R 1'. -A rt embroidery ,for uph 01st ering 
purposes is exceedingly rich, worked in  relief on shaded-
plush, satin, or  eilk, i n  gold and silver thread, metal blue 
and sea green and chenille, tassels wherenved correspond
ing to the s:triiC. -


OI~X.IMENTATION.-AFRAME style of ornament for  
picture frames, on which amateurs may exercise thern-
Oclves, is in  cutting tllrough the gilded surface and leav
iSg the  design exposed in white Htencil 
plate may be employed for the device or i t  may be drawn 
in pencil marks, which can be rubbed off with a damp 
dotb. 

. -

HEAD-arwr.-Fig. 1.-Head rests are gratifying both to 
the eye arid the weary head. The one represented in 
Figure One can be inadtt of plush, velvet, velveteen or 
oblk; theenibroidercd bands are  done on canvas, which is 
afterward pulled ou t .  Satin ribbon or a handsome silk 
wrd aerve to  suspend it on the back of t,he chair. Sap
phire blue plush, worked with cardinul, olive and yellow 
dk,with bows of shaded ribbon is a lovely combination. 

Other designs have bands of satin ribbon with embroid
ered or painted flower sprays, anL the monogram cunning
i-y interwoven in  the centre. The inner casing should be 
sf bed-ticking, loosely $tuffed with feathers. 

D~con~~'rus.--i
II  clTective and eariily made decoration 
to break 8 space up011 I barren wall, is an eighteen inch 
square b s a d ,  quite thin; and covered smoothly with 
plnah. After hanging i t  diamondwise by rneaus of loops 
seemed to the back, nail in the centre a carved and gilded 
bracket large enough to hold a vase or figure. 

COLOREFFECTS OX vrsxorJ.-It is in colol. decoration 
:IS i n  music. I n  decorating a room a key for high or low 
ruiies must be selected, and ail accessories of hues or t ints 
inust be supplied from that, tone, or the work will look 
incongruous. The eye can take in  only so much color, 
and is affected by their proportions; in a polychromatict 
design one color will absorb another, or reflect its influence 
upon i t  in the eye, though some distance from it in  the 
field of vision. Thus sienne and  red in  a frieze, where the 

of the surface of the wall is blue, will impart to the 
blue, ,\.hicl1 would ot~lerwiselook cold, their own warmth-

SCREENShave a curt:iin hanging upon n pole in  place 
of the customary panel. 

.... . 

A PRETTY SCIiEEN.--FOr a simple folding screen, auit
able for a ehaniber or dining-room, you will use seven 
yards of firm, unble&~ed cotton cloth, three and one-half 
yards each of olive ailesia and of upholstery cretonne, 
three small brass hinges and several dozen brass-headed 
tacks, and  two frames, each five feet high and two and 
a quarter feet broad. These frames are made of four 
strips of pine wood one inch thick arid two and one-half 
inches wide, nicely jointed at the corners so as to be quite 
flat. It is preferable to have the cretonne of bright but 
harmonious colors, and of large figures. The landscape 
patterns are pretty for this. Cover the frame on both 
sides with the cotton cloth, fastening i t  with very m a l l  
common tacks, and after that  stretch tightly across one  
side of each a piece of cretonne, an inch larger all round 
than the frame. On the other side stretch the ailicia,
with the  edges turned in and overlnpping the cretonne,
and fasten these in  the middle of the inch-wide edge with 
a row of brass-headed tacks on what will be the outer 
side when the are joined together with the 
the hinges. ends must be sewed. 

its a border to riny thick mttterinl. This niantel cover 
sI10uli1be finished. with 11, friugc, of wliicli the founda
tiou in:ty bc thin, l)lii(*ksilk fringe, with strnncls o f  bright
c*oloredK i l l ;  crtwlieted in  011 thc front. T h i n  itinktv a very 
handsonit. rtlqt.. 



, 

Bilk Braid Tidy.-Fig. 1.--Figure w e  rqirwwits B 

eidy of silk braid arranged a border, with a center of 
narrow ribbon crossed and’ recrcmsed with catching of 
silk stitches, which can easily be copied from the il
lustration, -
Bay Window Decoration.-A novel decoration io 

a wheelbarrow, ordinary gardener’s size. Fill it with 
flower pots containing flowers, hiding the pots with 
green mow. Round the edges inside fix a wooden trough, 
aiid in this and all along plant hanging creepers and 
iycopodium, also some ivy, and let this latter fall over 
the wheel. After the flowers are arranged, gild the 
barrow on the outside. It it3 best to get the dry gilding 
powder, two packages of bronze, and four of the yellow 
gilt packages, with a liquid that comes for mixing with 
it. Urn aflat camel’e hair brush an inch wide. Wlien 

the gilt, is thoroughlydry, vearniah h e  surface wit&whb 
varnish, end it will retain itrr brightness. Stand 03 

a bright red rug or mat. -
An exceedingly pretty piece of embroidery for ~r 

sofa pillow 18 made by taking strips of blue satin d 
embroidering them with pink moss rose-buds and the 
maiden-hair fern, alternate with these s t r ip  plnah w 
velvet bands of a contrasting color. 

Piano Stools that may have outworn their covering 
may be re-covered with broad-cloth or felt cut the sim 
and shape of the stool top. This may be left plain ur 
may be ornamented with a vine in applique work. 
Around the edge of this sew a regular lambrequin, f d t  
or velvet. 
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Oriental embroidery is very effective on plain 
Swiss niusliri curlains. Select quaint patterns and 
finish off the edge with aruffle of the same goods 
\aid in fine knife plaits. Another pleasing style o f  
curtain drapery is obtained in this manner : Take 
Unbleached niuslin f that a t  six cents per yard is best ) 
cut the same into stripcs about foiir inches wide ; 
purchase corninon lace insertion, :~ndbuy half an 
ounce of cochineal, put this into a quart of vinegar 
and water and dye the insertion a rich pink. When 
combined with cloth pieces a very attractive bed-
room curtain is obtained at  small cost and very 
little cost. Cheap unbleached muslin curtains are 
made very picturesque by drawing out the threads 
:I 	 space of  two inches on the sides and at  the lower 

ge ; hemstitch the same with French cotton and 
trace with embroidery cotton a t  regular intervalli; 

over tile rest of the drapery clustered leaves, and give 
to the outer edge a finish of pleated lace,: which nlay be 
had for five cents a yartl. 

Pretty banners for the wall, or small  screens, are 
lllade by taking a strip of silk or satin and applying the 
handsome wove11 rose-buds or pansies which can he 
pllrcliased on cards tit storeswhere fancy goodsitre kept. 
Tasteful fringe car1 be made by rnvelling OI7t thc c i i t l v  

nnd tying i t  i n  knots. 

$1 1 ) f :  l h ) . i l L D  OR ‘rAKLb: SCARF. -1?iE. 1.-‘Thk 1’t’IJ-

1 ~ ~ 3 1 t . ;:t side-board or table scarf of colored line11 
worked in red silk floss in satin stitch or point Ruose. 
’rhe full  design to go by isgiren in figure two. To form 
the vandykes, the linen is cut out a8 far as necessary to 
leave the narrow margin, which is turned in and cast 
aver with close buttonhole stitches. The picots tire made 
of olive colored silk cord, and the seam along the &dw 
oP the scarf is sewed with eyui-distant stitches. T i  v I 
..f red aud olive silk :ire fixed to the points of t l i t ~  \ : I I I  

dpkes. 

Footstools.-Make u covering ior a pillow oC 
&ha size required, and fill this with pieces, the 
ddest bits of rags that can be found and that art.’ 
nnfit twstrip i r p  for “rag carpet ;” when the bag 
o r  pillow, is crowded full ,  sew up the aperture; 
011 the sides ~blace the embroidered goods, i d  

ever tlie top  lay the piece wrought in floss or 
worsted ; thc joined pieces art: neatly sewn on tlie 
wrong sitlc. Around the top of the footstool run 
a cord, or a plaited row of lace not over two 
inches iri width An empty butter firkin sawed 
down to the height fancied, gives a good found&
tion for ?iy&y little stool for a child. Set the 
tub on three small  casters, paint the wood black; 
a m .  cover the two rows of hoops with an em-
broidered or braided hand of scarlet or blue‘velvet, 
fill the tub with flay, shavings (JP common horse 
hair, over this draw a stout piece of cloth, and 
tack the same on the edge of the tub, place a n:w-
row hint1 of frirniture girnp over this to conceal 
the roughness; tlir! giuip should be of tlie smle 
utindc as the m:Iterial covering the hoops. ‘r1.t. 
top 1iia.v he :*dornetl with a brinch of embroideretl 
daisies, priniruses, violets of any snlnll flowcr i l l  

c*ltwterect style. .I plainly upholstered top is 
pretty wlieu partially covered with :L fancy Incc
tidy . 

Portiel.es.---Sheilll cbloth is an :idtnirnble ilia
teriul  f o r  the portieres of an ordinary room. It  
is heavy iri texture :tiid being alike on.botti sides 
renders the ordinary lining needless. Of the 
wvernl colors hi wtiicli i t  is shown, the I i i o R t  ef
fective i.; li~dimrred :~ntlb l t~ck.  
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SOVA1'1 i . i ,o \~- -I~ '~g .No 1 -1:clireseiits ti Il;indsorne8ofa 
t'illow of h c r i i n ,  \ ; I W ,  s:itin and applique embroidery. 
Cream-colot*eti scriiii canv:~s is selected, with I& center 
*tripe, plaiii, wliic.li j, covered with a n  appliqiie oC rrihy 
w l v e t  leaves, edged with gold thread; the same threat1 i u  
used for eillier of the stripes. The pillow ir first miide of 
bed ticking, striffed with feathers, covered with ruby satin 
Hiid IL puff of the satin, bias, sewed on two sides; a full 
gnbot of creamy lace finishes the  remaining sides. Ruby 
m d  gold cord is draped over the puffs and fastens in loops 
and  pompon t:issels tit three of the corners. The under-
hide may bc of rnby satteen. 

A N  unglazed terra cotta vnsr may be made 
very beautifill in the following way: This 
ware is porous, and hence i t  can be c:tsIy 
mturated by placing a vase in  tlic b:ickrt of 
water for twenty-four hours; theii remove i t  
and scatter over t he  surface 8inall sectlv 
cbompletely filIi11g the interstices, froin which 
there will shortly appear an interesting ger
iiiination, foriniiig a "living vase" that is re
niarkably ornamental. When the plants are 
tleveloped, to prevent them from becoming 
tletachcd take pack thread or fine wire and 
pass row or  two mound the vase; the  same 
will  soon be concealed by increased veget
ation. Should the vase selected or  prefer-
red be of a non-porous ware cover it with a 
piece of cloth thorouglily wet and  scatter 
over this the seed, the growth of which will 
be very prolific and exceedingly novel. 

PALM-LEAHfens may be made very pretty by painting 
them, for wliich the following directions wijl be founcl 
valuable: Mix some ultra-marine or  Prussian-blue with a 
little silver-white paint, and make i t  quite thin with boiled 
linseed oil. Paint the fan on both sides, handle and all, 
with it. If you choose todecorateit ,  paiut apoppy or some 
buds and steins on it; tie.a blue ribbon around tlie handle 
and hang i t  in a convenient place. If you prefer to make 
i t  pink, use crimson or madder lake and white in the 
game way. 

. -. . -_ 
,II l O a l  Ic-hI,\ 1)15 11AbSOC'li-"Necessi ty 

ia truly the mother of invention." 11 
onc I i i \ ~ i i ' t ,  tlic nionep to buy wha t  I I P  
wants one iiiust tliiiik 111) Iiow to niskc i t  
up of S f O C k  011 1 I : l n d .  J I n w w k Y ,  o r  f m t  
stools, ~ i r ec ~ o i i v ~ ~ i i e r ~  m:iiiy purpnt for 
HCR. l V ~ l l ,let IIIP tell yoii how cnsily you 
caii ii1:il;e one orit of :irticles tlitit one 
conEider.9oiily liiniher, aiitl arc often at a 
l m a  to Ituom whnt to do w i t h .  Take 
seven t i n  friiit c:ins, p i i t  one in the r n i t l 
n!e, and  tlie otlit~rsix wound it; draw 
tlroiiiid this ib b:inci of unbleachtd mas
lin, cind fiistc.11 it SO as to keep themfirmlr 
iri 1)lacc.; scht t l i c i i i  O I I  iI piwe of paper, 
rind ciit n patter11 of tlrc l)ottom, which 
Uicii cut  i n  licnvy pnsteboarcl. Cover thir 
with  i w p e r  iiirislin for  the hottom, a d  

it  . s l i l ) ~bctter t1i;iii ~inytliingcalse. ('at 
oiit of' crctoniie a sitnil:tr-sh:lpccI piwc for 
the top, also ab;\nd to fit tlie hides; cord 
the top picce sroiiiid thv d ~ c :and sew 

on the hand. Stiiff tlic cans with hay or rxcclsior, a n d  le t  
I t  i)e good and thick on the top of tlie cnriq, also, NJ it will 
pack in  a little while. Prnw your cretonne over it, and 
gew firnily to the bottom, nnd you hsve your hassock to 
i iae on the porch in  summer, or a~ a footRtool before the 
fire. I t  isstronc, :is well as very light, nnd cnn ! )c  moved 
easily with the foot. 

Cosr?(zo,hiBASKETSwith handlbs CHU be m d c  iuto ornH
irientd work receptacles-l,y having several oC the  cheap, 
little fancy plush cretonne and other mats tiirned over the 
edge, with the points secured to the sides by gilt buttom. 
The inside and the handleare embellished with colored ma
terial. 

CrI,\rK Ct~sl~Io~-Fig.KO.2-Showe a round cushion for 
an easy-chair. The material is ecru canvas worked in 
point-Russe and  satin stitch, with pale blue, garnet, olive 
and gold silk; t h e  ends are  finished with a frill of widi. 
Oriental lace. of full  bows of garnet OttomaE ribbon, lined 
with gold; the hanger is of the same, tied in a loose bow. 
If large canvas is used i t  must be  lined with farmer's satia 
of the same shade. 
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fastenyg dow n.  8tra.nds of coarse filosclle are usedfor 
t,his, some expensive bags sold in t,he shops being made 
with puffs divided 1)y metal decorations. 

RIBBON (:LlTELAINE.-Fig. 1.--Th(A ('11 ; I t  PlainC here 
iYlristrated is suitable for either z watcli or  fan. I t  is 
cmnposed of thick Ottoman rihbon, einhroidercd in silk, 
with gold stars scattered over its surface. The hook is 
wncealed with a gold ornament a t  the top. Mourning 
(hatelainesare made in the same manner, rind decor
ated with jettr. 

n 

TOBACCOPOUCH O R  C.4TCI-I-L4LL.---lgi 3.--Figure 
t h e e  shows a design for a tobacco poucli or catch-all. 
'rhe four oval-shaped pieces, of yellow Jitva cmviis, are 
covered w i  tli dots done in cross-stitch with g:irnet silk, 
the edge of each piece being finished with gold braid. as 
illustrated, and a cord of garnet chenille ; the pieces aiv 
then joined :I little more tlinn half way. hfake a bug 
of blue satin and fasten to the upper etigc of e:icli piece, 
clrnwing tlie lower part tightly; in  order to iiiiikc i t  fit 
iri th t l  1)oint of the canvas I)icvxs, a n  inch from the top 
of tlic bag run :L silk drawing string, tipped w i t h  s i lk  
hi11s. Fasten similar h l l s  around the lower Imrt, itlicl 

tinisli the point witb loops of chenille and a large, b1iw 
silk tassel. 

I 
i 



? 

FAN~'IWTOGRAPII IIo~~~~.-Fig.3.--'hotographi;;w
cumulate so fast that one can hardly provide them with 
a safe place. They give a social look to a sitting-room, 
if disposed about the walls as represented in Figure S. 
A very large fan is required, which is covered smoothly 
with satin, andlittlo straps arranged so as to support 
the pictures. Two oval pieces are cut out of card-board 
and lined; one of velvet has the initials, the other cat1 
be embroidered or made of brocade and finiehetl with a 
thick cord, which trims the entire fan, the outer rim 
having a fine gold cord wound around the larger one : 
it bow of shaded ribbon decorates the handle, and the 
whole affair should be hung on invisible nails. 

A beautiful tidy for the back of la,rge chair ip 
of a square pieceof c,otll, about ten inchee eacl, 

way ; On Which iS sewed patchwork of plush and velvet 
in the form of a widespread fan. The Corners of the 
block are of black velvet, and on the top, drooping 
Over the fall, is a spray from a moss-rose hush, in ribbon 

THERMOMETER
CASE- .Fig. 2.-This halidsome ther
mornet"er design, which is given in a reduced size, may
b2 made of plush, velvet, silk or satin, with the decora
tiW in silks of different colors. The shape is c1lt fronl 
stiff box or cardboard, and the edges are turned over 
sufficiently to be caught down on the wrong side. The  
hack is covered with silk or with watered paper. ,4 
fimall ring attached to the top is for suspending the 
thermometer, the latter beingglued 'POn the center 
the frame. To hold it more securely, the silk threads 
are stretched across the top and bottom, fwtening ~ ~ 0 1 1embroidery. The edge is finished with lace. This cle
the wrong side of the frame. sign is pretty for a block in a quilt or sofa pillow. 
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PORTIERESare pop~lar;they arc certainly decorative, 
and give a charniixig effect to :b room. The goocls em
ployed are various, according to the season, antl where 
ased plush, velvet, silk, arid brocade are excellent mate-
rials, a conibimtion o �plush antl satin for one side, arid 
rolitl velvet for the lining; an embroidered design of fcrii 
leaves rid roses gives an elegant finish on the edges. 
Frequently this pattern is executed in  seed-pearl beads, 
ingenioiis!y wrought with the tinted flosses. Satin a n d  
velvet portieres powdered regularly with smnll sprays, a 
bud &rid~tleaf, are wonderfully showy. Mantle lambre
quins disposed i n  plush, antl edged with chenille fringe, 
are very handsome for winter use; tlic curtain portion is 
often beautifully embroidered in  floss. 13mbroiderr:d pic
ture frames %re growing into favor. The width of the 
velvet, i s  in  proportion to the size of the picture to be 
framed, nnd the designs are uumerous. Jus t  l i c i ~  
+here is a fine opportunity to exercise an artistic taste. 

L 


POMPADOURBAc;s.-The designs on this page illustrntc. 
two pompadour bags of fancy brocade, plush ;ind velvet, 
with a lining o �coiitrasting satin; Ottoman or satill ribhoii 
bows and ti fringe of fancy bitlls. An elastic run i n  t l i o  

top serves to hold them i n  shape, and fornis n riifne a t  the 
top. 

(‘RETONPIP: TABLI.:Cov~r:.--A pretty mid incxpenai\.t~ 
cover can bc matlc ;IS followx Take nine squares of (’re-
tonne, each. squ:ire me:isuring twclve inches, sew thcst: 
together in thc form oE a Ia.rge square, after wl~icli(*ove~*  
the seains witli ~ i :~ r rowblack velvet ribbon, on w h i c * l i  i*  
worked a catch stitch in  yellow Hilk. Line with Ciilltoil 
h i ine l  i n  gmp, olive, scarlet or  brownish yellow. The 
edges may bc finished with balls of contrasting 
d o r s ,  with fringe, with white guipure lace, or with 11. 

pinking of felt or flannel set betmeeu the outer part ant1 
lining. In mRking this cover care should be taken in the 

- _ 
TABLESCARFSare quite handsome if made froin three 

pieces or strips of broad ribbon of different, or at any rate 
contrasting colors. Tassels or  fringe should hang from 
tlic c.nds of thc sc;irf, and t h e  lining a brilliant color. A. 
vine o r  f l o w ~ rs1)rtiys o r  ii;crolls wonld be : I I I  agreeat~lead
dition to the ribbon. 

FORA BAY WINDOW,facing the south, have ti long, 
straight, narrow brass pole fixed in front of the bay win
(low on tl, horizontal line before the bow conimences. On 
th i s  h:ing curtniiis. Hang a, basket of ferns froin a hook 
in the centre, and inside the window, on all three sides 
place board tdmiit nine inches deep, covered with cloth 
a u c l  bordered with the same embroidcry and fringe as the 
curtains. On this place flowers growing in  pots, w i th  
Venetian l~lintls,and boxes for flowers outside the window. 
‘l‘hc whole effect will be exceedingly pretty, having quite 
thc appcartinc e of :I little green house wen through the 
drapery of the vurtnins! 



ant1 liiiing; next, ii1~i)liqnctlie flowers on, ~ i n dthen sew 
on the cork R O ~ C S .  A siwliet for night tlress is also pretty 
cut  i n  tlie forni  o f  t i  large eiivelopc, with it cluster of flow
ers helow tlic flap i i n t l  :I sin:ill one nbovc. This work will 
be fou i i c l  v(.ry t:iscinutiug, uud qii i t t .  worth tlie tiriit and  
labor Lctitowed ou i t .  

‘l’ i l i< i!OIM”’< 1’1N-( ’ [rs tIIoN i N  iui  innovation i n  thRt  
cJi:iriicter of goods. Tt is irlwut :I quarter of 11 yard long 
and eight inc1ie.s iirouiid: ‘I’he cirse is first made, Htuffed 
an(1 gutliered tit the ends, then it  is covvred with velvet, 
enrbroiderecl silk or Rntin or tiny I’retty rn:iterial. To each 
end is iitt:wIicd an ornniiient:il t :we l ,  iind a c o l d  f rom one 
end to the other by whicli t o  k i i h p e i i d  the cushion from thr 
top of the mirror. 

WAJ.LI%OWICI; RASEHT-I?ig. NO.1-11lustratee another 
method of using 111) tlicsc c1,riiity little relics of tlie fell :mtl 
dell. The cortiiimpia sliapcd receptacle is covered witli 
satiti, velvet or even L;itidrjoiiic f:incy paper; tt ribbori bow 
mid loop  tire ncltlcd to hang i t  by,  rind the space filled w i t h  
II motley collcct i o i i  of  Ieavey vines, ferns, etc., :irrttngetl 
loorely find v i t 1 i o i i I  :I stiitlicvi c~f fv( . t .  

ROUNDTiiuI,E---Fig. No. 3-Illustrates R liandsome dto
oratiou for one:of the little, round tables that add so much 
to the appearance of a room. I t  is covered with ruby ve1-
veteen or plush that l ias been previously embroidered 
with gold threads; the fringe is 8 mixture of gold and 
red. The legs :ire covered smoothly with the material, 
the joining being hidden by a gilt cord ; near the lower 
end a row of fringe is fastened around eLcli leg, and  half 
way down is carelessly twined R silken scarf o l  golden hue, 
edged with tinsel fringe. Apretty ornament to stand upon 
such a table is shown in Fig. No. 2. This is a. charming 



CHILDREN’SBrBs.--Fig. 1.--Bibs for sm:~llchildren 
are made of Russian linen with the lower cdge raveled 
out;  hands of cotton tape ornamented w i t h  a i i  eruhroitlery 
done wit3hcotton in  the Gernian cross-stitch, are placed 
up the sides and across the hottom ;within the hands a 
group of figiires in  the Kensington stitch is worked, 
showing Greenaway figures or animals taken 
from the works of the venerable Mother Goose. Figure 
number one illustrates a group of the bibs, as descri.bed 
above. 

are neatly joined in  the back, and a pole of stained OY 

giided pine fastened on the top ; fancy cords and tassels 
are then tied on each end and in the center to mspend 
it  by. 

Modifying the Proportions of a Room,-To make 
a room appear higher, the plane surface of the ceiling 
rchonltl be decreased by the moulding of the cornice, by 
pane’s, or, in the absence of these, by bands of color per-
forming the same ofice. A vertical system of line should 
be adopted in mural decoration, and the mantel should 
bc lower. 

To make a room appear lower, exactly the opposite 
treatment should be adopted; that is, to increase the 
plane ceiling, adopt a horizontal system of mural decor
ation, with a dado and a high mantel. 

To make a room appear wider is accomplished, to a 
certain extent, by making i t  ’appear lower ; but where 
this is undesirable, or where it is insufficient, the ef
fect can be reached by adopting a mural decoration 
on n gradual scale of form, decreasing upward, HO that 
two or more patterns a t  the top similar to those a t  the 
foot are found to occupy the same asone a t  the foot, and 
this effect can be miich increased by a gradation of color 
upward from dark to light. 

To makc a room appear narrower is accomplished, to 
:t certain extent, by making i t  appear higher ;but where 
this is undesirable or insufficient, the effect can be ob
tained by adopting a strongly drawn large pattern in 
strong color for mural decoration. 

To make a room appear longer is to m i  extent accom
plished by making i t  appear loker and narrower ;but 
where these are undesirable or insufficient, the effect 
may be obtained by decreasing the scale and strength o f  
color o f  the mural decoration adopted a t  the ends. 

To make a room appear shorter is ,accomplished, to an 
oxtent, by making i t  appear wider and higlier; but the 
effect can be achieved hy increasing the scale and 
strength of color of the mural decoration atloptect a t  the 
ends. 

Any of thew effects can be modified or increawd by 
the treatment of the floor surface, whether by carpets, 
rugs, painted boards, or by p:wquet flooring ; lines run
iiing across it room, or rugs laid down a t  intervals, hav
ing the effect of shortening, and coiiueqiiently to an 
extent of heightening and widcniiig :I room. Lines 
running in the length iucreasc tho dimension, and to 
:m extent reduce the Iicight an’d width. A polished 
floor increases tho apparent height of an apnrtnicnt by 
reflectii;g nll vertical lines and prolonging them. 

Screens iiinde from Japanese mats, oiic yard w ida, 
iirc t:wtefiil and cconomicul. The center is prcttily woven 
n n d  i f  R ncnt I):ittern is selected, tlic effid is very gmd. 



“ C A T C I I - ~ ~ L I , . ”b’ig 1 -14’igiirtA one represents :L pretty 
I 1catch-all“ o f  bluo s:itiu. The back piece is sliglitly 
V-shaped, rind foriiis :i h g  on the lower end. l’astc
board should be used to kecbp i t  i i i  s1i:ipe. Triangular
rhapetl pieces of velvet arc ernbroidered : ~ n dectgcd with 
gold cord, fastenecl to the back, lined with pwtebuard 
and bent in shapc. Tlicw and tho back :Ire edged with 
chenille ending in sirnilar :itid tinsel tassels, atid a loop 
of ribbon ~tcldetlto hang i t  hy. 

K E Y  BASKET.-Fig. 2.-Every housekeeper needs :I 

key basket, such as is given in figure 2. The fonncla
tion of this pretty little affai: may be of pasteboard, or 
a common wicker basket. I t  is covered with peacock 
blue plush that is worked with yellow silk in cross-stitch 
and Point Venive. The simple pattern being worked 
over canvas that is afterward pulied out. The lining
is of garnet satin, slightly wadded, and the four cor
ners trimmed with blue pompons. 

TABLEEASEL.-Fig. 3.-A little table easel made of 
velvet embroidered with a flower pattern is offered in 
$his cut, the design resting upon a metal frame coveretl 
to match the easel. A group of pencils or brushes 
thrust through the thumb-hole is frtstened by a simple 
arrangement at the back. 

WIITHIL IJROOM CO\WR.-Fig. 4.-Figure four illU
strates :icover for :I, whisk brocm, which is ruade of 
velveteen, edged with gold cord, which :ilso decaorstes 
thc top of the two pieces ancl outlines the flower that i. 
silk enibroidercd. A bias piece of satin is used f o r  tht
p u f T  over tlic handle, and a satin ribbon how i q  added 
to harig i t  by. 

EIRD’S-NESTHASRET.-Fig, 5.-The bird’s-nest basket 
represented hero is made of plush, and has :I Lottom 
piece of box pasteboard ciit to the desired shape, :it 
one side therc is f t  decoration of  ribbon and a spray o l  
scarlet geraniiinis. The “eggs” are sniall wooden boxes 
designed to liold embroidery silks, beads, spangles, ant1 
other trifles used for fancy work. A part open at the 
back, while Pthers open a t  the middle, ancl all are COY

ered according to the form of the box with either silk,  
plush or velvet,. A suitable design is either paiiited ijr 

embroidered on each cover. 

A Pillow Sham Holder.-If you cannot a f f i j d  tlie 
regularpillow sham holders, a very nice way to fasten 
them is to stretch a tape very tight across the Iie~d
board just-ahove tlic pillows, locking it at the back. 0 1 1  

this pin your shams. If the head-board is low they can 
be thrown up over it at  night ; but if too high, fas t c s i i  
another tape across the under side of shams, hall’ way 
down, with l o o p  in each end. Loop these on to trick 
placed proper distances above the top of the shanis, 
which will leave them folded through the center. 

A wall pocket may be made of two pieces of hoard 
covered with plush, the back rather larger thztii the 
front piece, and the two joined at  the side by ribbons. 
This i0 well adapted for holding newspepers, etc. 
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F A N C Y  \VORK HOLDER.-Fig. l.--Fiyure one represents 
a Ibretty affair that can be used as a “catch-all” or  fancy
nork  holder. It is  shaped l ike a large egg, lined with 
ratin and covered with plush, an  applique figure being 
fastened on the outside. Pompon balls arid tassels are 
fastened on either end and on the plush-covered legs. The 
inside rim is covered with a ruching of satin ribbon. 

PAYEROR MUSIC HOLDER.-klig. 2.-The paper m d  
wuaic holder illustrated in  figure two has ebonized crtand
arde a n 4  hide pieces ; the latter are covered with satin, 
slightly quilted, on the inside and dark plush o n  the out-
side, which is embroidered 11sa spray, :is illnstrnted. 

FEKNDKCORATIOK.-~have been Borne w r v  pretty work 
done with pressed ferns tiowetiling after the following 
manner: The Hecond method g iwn might be uscd for 
fans, I shoultl think, the edges and handlea being done 
with gold. First, they can be used to make Hcreens of 
windows pretty, by gumming, or otherwisc fastening them 
in elegant designs on g las~ ,and t1it.n liaviug n piece of 
glass put, over them. I have seen windon-s which had ail 

objectionable outlook very prettily scrcwned i n  this 211a11-
ner, and, ot course, with the glam over the fthrna nnd 
grasses, tile arrnugeiueiit iR coiuparcttively pc‘niifinent. 
Sccond, another botaniziiig friend has ornanirnf (4wveral 
articles, including a chair und a table, whiclt iookr-d  ;it 

first eight most unproruising anti noii-estlic~tit*. JIer fimt 
proceeding was to tliorouglily cleanse t Itciii. S:ie t Iieil 
painted them well nnd eveuly with ordinary b1tic.k j u i i l i t  

Hnd whilst the paint was still met and frehh ildnr’, the ft-riif i  

were gently spread over or  dropped on to  t i i t .  p i n t  i i i  the. 
Imsitions they wero to occupy. To do t h i u  satisfactorilj, 
you must make your design I)eforeliaiid, a y  wlitln onct~~ I I C  
pieces are put on tlie p i n t  they must lie, or the iiiirrks 
would ehow, aud perhqm be broken. This, however, 

ia quite easy, as a aweless, graceful arraogemeut ia best. 
The ferns must be pressed a little where possible without 
touching the paint. If, when the paint is dry, any of the 
ferns do not aeem firm, a little something to stick them 
must be put  underneath them. When all are dry aud fixed, 
varnish with one or two coats of good varnish. Finish, if 
wished, with a little of Judson’s gold paint in the moiildingr 
aud around the edges. When all is carefully set and hard, 
polish carefully several times a t  intervals with furniture 
polish. This takes off the unpleasant st:ckiness, and care 
should be taken uot to place anything in the way of paper 
or light things on the new paint, as if bits of paper or 
thread stick to i t  they are tiresome and you have some-
times to wash them off, which spoils the varnish. I under-
stand that, with care and an occasional fresh coat of var
nish, the work will last a long time. I know it looks very 
yre!ty, and i t  has the great recommendation of costing 
little. That which I saw looked almost inlaid. The com
mon crane’s-bill looked very pretty mixed with the ferns, 
its warm, colored leaves being quite an addition. 

AN IVY SCREENis a novelty, ant. a very pretty one, too. 
Take a closely built and narrow box (the length of 
the screen desired) and fill i t  with sand, mixed, if 
possible, with barn-yard soil; be mre  to place in  the 
bottom of the box, at the depth of two or three inchel), 
pieces of bricks and a few small stones, suchas are wed 
in paving streets. This rocky layer producesor rather re
tains the necessary moiqture that ivy so constantly requirea 
to give it health and growth. Trail the ivy for the screen 
over net wire, painted dark green; as the plant grows the 
bmall shoots should be trained to run in arid out of the 
wire medies. This interlacing will give to  lo th  sides a 
vharming effect producing a sort of living screen, ~ W S ~ E  

Preslilp beautiful axid exceedingly useful. 

T A ~ L E  that is both pretty and isexpensive isSCAILF 
made of dark green felt, about half a yard wide, pinked 
on the edge, and a strip of silk patchwork, about a quarter 
of a yard wide on each end. Make fringe of the felt. 

~ ~ A S K l i ~ l s . - - ~ l i g .SCRAI’ No. %-Thin shown an nrti8tib 
looking scrap basket ~i iat ieof Iiitiiriri chip, htttined an7 
t.olor iind oriiaiiientecl with graceful b o w s  o n  the handles, 
ht’yeral loops i i i  f r o n t  a i i d  s p r n p  of flower6 i i i  contra& 
with the ribbori. l’oppiw uritl rosc’B, with rich, &irk foliage 
appenring eRptxially well 011 n a a l i  iiwliil oriiiii~ient~. 



S A C H E T  ( Cs1lIc )N,--Fig.  Xo. 2.-The sachet cushion 
illu8trated above is of I\ size l l ow used to Illy in the cvlitcr 
of R handmne bedduring the clay. I t is  twentyfive inches 
long and twelve wide. The under part is of xat,:n, sutin 
puff811 nround, and the top of plush in two color.<,with I I  

diagonal band separating the pieces. One end of the 
plush is decorated with a large initial and the other with 
a amdl figure or spray in tinsel thread. A gold cord 
dnirhcs the edge and satin bows the corners. 

‘ ~ A V P , I ; ~ GCssE.--lE’ig. No. 3,-The above t.ng~:tving 
rnaetrates tt convenient traveling case. It is large enough 
to hold 8 change of clothing, shawl, etc. easily carried, and 
roon proves itself a “friend i n  need.” Take a piece of 
Bnasian linen, ecru or drab in  d o r j  tu enty-seven inches 
long and twenty-four in width; embroider thia with red or 
black working cotton in cross-stitch over canvas, which is 
afterwards pulled out. .One side is supplied with large, 
dot pearl buttons, rind the other with the necessary bnt
tonhdes. Eyelets are worked in either end, three inches 
apart and one from the edge, cords and tassels are run 
through thesc and drawn up, thus forming B long, round 
attee. Leather handles, which can be procured at EI t runk 
-re, are fastened in  the middle. 

M I L K  P~iLS.-’I’hese are mostly of one size, v k t  about 
a yard round. The best plan is to cover them with a coat 
of conimon paint-red, claret., green or blue-and on this 
t o  paint flowers in oils. They are covered outside with 
chintz and with &in. ]Inside they Rhould always hsvo 
quilted satiii linings, or a plain satin lining with a ooupb 
of bows of ribbon at  the side. Draperies of material O I ~ P  
tw ctrrtingect round them with a. pretty effect. 

HANDSONETABLE Covl-2~~are made of slternaQe 
qua res  or half squares of basket flannel and  of velvetem; 
one made tmo shades of brown is very pretty, and one of 
brown and lemon color is particularly effective. The 
spread sliould be lined; it is not necessary that the entire 
lining fihould be of expensive material; unbleached factory 
cloth will answer, provided that the facing is deep. Nu 
border is requisite, bu t  if one prefers to have it, thin 
>houldbe of velveteen, and the facing of 8 contrasting 
c.olor. If the blocks are neatly p u t  together, no needle-
work ia neceesary to adorn the spread, but of courae this‘ 
point may be determined according to the taote and meam 
af the maker, 
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~ANOKERCHIEF-CASE-~~jgUreS1 and 2.-Figure One 
illustrates t i  handkerchief-case of quilted satin ribbon, 
draps  of ribbom ancl bou-s are  pu t  across the cent,er to 
wnfine mouchoirs; t he  outside, (Figure 2), is of contrast
ing shades of satin, with a cord of silk or chenille around 
die edge. The picture is applique, with a frame of dark 
ribbon velvet ancl sprays of applique flowers. The finish-
lag touch is put  in the shape of a bow on the upper corner. 
Pretty tidies can be fashioned out of strips of insertion 
snd poppy-red velvet ribbon, with an  edging of lace 
wound it, and a bow of velvet on one corner. If one has 
&he time, A knitted Smiyrna rug will be vcrp acceptable. 

ORNAMENTALARTICLES-A prinie advantage of mova
ble articles of room ornament is tha t  they impart a n  artis
trio finish to furniture. There is nothing to  admire in  the 
sideview of the projecting edge of the shelf mounting of :I 

piece of furniture, b u t  place a vase upon it a n d i t  is wholly 
transformed, serving simply as a base. Ornaments 81~0, 
by their scenic effects, answer the very objects formerly 
aimed at  by costly inlays and elaborately cnrved shapes 
in furniture. 

TIAND-SCR~CEN-Aneat screen is made of six sheets of 
pink tissue paper, ZI sheet of bristol or card board, half ;i 

yard of pink ,&in, a yard and a half of quilled pink sittiii 
ribbon, three quarters-of a yard of pink satin ribbon, not 
plaited, a spool of p ink  sewing silk and a bottle of mucil
age. For  a liaudle, cut from a small Japanwe fan tlir 
long bamboo stick which answers nicely and is stronger 
than wood of any kind. From the bristol board cut two 
eircular pieces, each six or seven inches in  diameter. 
Anoothly cover one side of each piece with the pink satin, 
and overhand them together, the satin side 0111. M:tke H 

slit about two inches deep ii i  one end of the bamboo han
dle, and insert the satin circle. Use pins as rivets to fasten 
the screen arid handle together; one pin a t  t i t ~ h  enti of 
tihe d i t ,  passing them through from one side to the other, 
and as the  points will be too long cut  them off with n pair 
ef sharp pincers, leaving a sinall portion of the pin to be 
kurned against the handle and  hammered down flatly,
thus holding the screen and handle securely together. 111 

the very ceiitre of the circle paint with wnter colors a 
pretty design of birds or Aowcrs; or  imterid of p i n l i n g ,  
8 buiicli of artificial pink roses, bnds and their falitlgc. 
may be fastened. The tissue paper js then to be c u t  i n  
rtrips about four inches wide, the entire width of' th r  
sheet, then fringe the strip quite finely, leil\rillg hulf tin 

inch at the top for ti hewding to  be pasted to the screw.  
The fringe is the11 criiiiped with the scissors or the hick 
of a knife by gathering or  piiiching i t  up between t l i v  
angers knift., ruffle is crimped. Ei tC l i  ]iiec*eis to 
)e done i n  this  way and, then unfolded and shtiken out 

that the fringe shall iiot be matted together. Coat tbe 
plaid heading of the fringe with mucilage and paste 
one piece a t  a time all round the outside edge of the 
satin circle. Then row after row, each one falling 
closely over the other until the satin is covered to the 
small circle which contains the painting or flower. 
To finish the edge of the last row which is fastened ts 
the satin, sew on the quilled satin ribbon; the piain 
satin ribbon is tied in  a bow round the handle. Tn 
pasting the fringe on the screen it must be allowed te 
fall outward, as the feathers on a fan, and  each side of 
the screen must be worked in the same mahner, 'ney  
are very convenient to  use as screens for the faee 
when sitting beside the fire, or ~s R shield for the eye& 
from lampligh t. 

TABLE C:OVER.-~'hi8 is very simple, the work being 
such a s  can he carried in  a small workbag and employed 
t i t  odd moments. Make the body of olive-green felt, any 
h e  desired, haring all four of the edges simply pinked. 
Take four squares of peacock blue plush, on each of whieh 
embroider a y a y  of flowers. Blind stitch these piecea 
on the four corners of the felt, and your cover jscoinpletc. 
Of course the size of the smaller squaremust depend u p ~ i  
the size of the cover. An eight inch square of plush to ~l 

cover measuring one ynrd, is  about the right proportion. 

r~'KANSPAKENTSILK CANVAS TIDY.-The body is Initdc 
of  transparent silk canvas (which can be obtained ol' 
dealers i n  fine a r t  embroidery materials.) 

Hem the edges about 1% to 2 inches :ill iiround, and 
have it stamped i n  pretty design that 4 1 look wejl 
worked iu the plain outline ditch.  'I'rac~the design with 
rtcliing silk. Fill in all the space between the oiitcr edge 
of the design ancl the border with the silk. This "Fill
ing in" is done in the regular darning stitch, leaving about 
three canvas threads betweeii each silk threztd. Line the 
whole with bright gold satin or celestia, and trim with 
lace. The effect of the gold shining through the eanwY 
i y  exceedingly pretty Rnd the tidy itself very handsome. 
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WORK nASnET.--Fig. 1 illustrates H c h r m i n g  little 
affair that can be utilized for 11 work-basket or catch-all 
for ti dressing table. The franie work is of twigs ~oakecl 
until they are limber, then ftisteiietl with tiny tacks autl 
covered with glue, while wet pieces of sago are dropped 
over the article, and, when dry, a coaling of liquid gold is 
applied with a &mel's-hair brusli. The lining, pin-cushion 
and pockets ~ t r cof blue, yellow, red or pink satiu, with 
ainiilar ribbon r u ~ ithrough the edge of the frame mid tied 
0 1 1  top. 

HINTS oh' COLOR.-h fl war111 light, yellow becomes 
toblly lost, b u t  is 1e;s tliniiriished than : i l l  other colors, 
excepting white, by distance. 

The strouger tones of auy color srilrdue it8 fainter 
11ne.u iu. the same yroportioii RS oppo5itr colors m(\ 
eontrash exalt them. 

OE all colors, except white, yellow contrasts black most 
p\vc:rfully. 

The sensible effects of yellow are gay, gaudy, glorious, 
iuil of lurjtre, ctc., and its iinpression on the mind par-
sakes of these characters. 

Ketl in connection with yellow becomes hot mid 
ttdvwncing; but mixed with blue, i t  becomes cool and re-
tiring. 

Next to green, purple is the most generally pleaaing, 
and has been celebrated as a regal or imperial color, as 
much perhaps from its rareness in a pure state 8 s  from 
ib iudividurtl beauty. Purple, when iuclining toward 
retlness, is a regal, magisterial and poinpous color. In 

']'A 11 i.14: t 'ov I ~ I X . - 1 11 ex 1I ( ,  11 4 i  vv tab 1c ~ - ( * o v t ~ r si t  re iriude i 11 

the t'ollowiug riiiiiiiier : Selcbc*t r i i i i c t  hquu,rtls o f  })right ere
touiicn, ericli bc:irg fiftecii inches in  hize :tnd lir~viiig ~i d i a 
tinct pattern ill wntrrtst with the next onc; tllc searw t t w  

hiddcii by strips of inch-wide b h c k  \.elvet ribbon worked 
on cach edge, wi th  yellow rjilk i n  the old-fashioned corrll 
atitch; :iborder of the fiaine, three inclim wide, tmmxmtla 
the oilter edges, ruid is finislied with a row of plush balln 
or cofTee-wloretl guipure lace. The lining is of gold, blue 
or curdiriril coiiton flannel. Aiiother design is ionde oI' 
(:ardin:il felt, with tlie d g e s  pinked deeply; esch Corlm' 

is tlecoratcd with tilarge q u a r e  of sapphire-blue velveteen 
6r.t cii:mioudwise ontl enibroidered with tt spray c i f  floweua. 
'I'ht: squares are caught t o  the felt  by :L gold cord ctsd 
worked over with yellow split Bilk in the t raciqpt i tch.  
Lwge pl\ish tassels of gold, Happhire, :%nd c.wrdiii81 are 
eeived 011 the cortiers. 

A C:IdOCK STAND~ u a ybe ~nadeby covering it round, 
or other shaped block of wood with plush or velvet; a 
m a l l  braid over the edges and 11 mouogrttm or medalioo 
painted or embroidered on the front j, d l  the ornament 
necesst~ry. 

..;...-

SLIPPERCArjE.-Fig, 2.-Articles ofriee which asaisi in . 
economizing room are of interest to m m p  honsekee1)em 
nowadays, and Figlire One rcprwenta the illmost indis
pensible shoe-bag. Ottomnu velours, with it silk face, irr 
illustrated here, and this f o r m  ti hmdsome receptaclc., 
being of peacock blue, trimmed with H. darker shade of 
velvet ribbon and bows of shaded nast,urtiuin-coIore~silk 
or satiu ribbon. Cretonnes, upholstery satteen, damask 
linen, and Turkish toweling art! :{Is.-, eniployed for mttk
iug these cotivenient bag&. 



. .  

* I1 I D Y  --Fig. 1.-The tidy represented in Figure 1in oi 
(D( ru scrim, with a square of garnet velvet set coruer
wfiw i n  the cetitre, fastened with a Greek scroll in gold 
c~brd: t 1 1 ( 1  cmhroidered with tinsel thread. 

sirsble at the en$ of two or three days, or a week, and 
when this i(; made, introduce the blotting-paper, pressing 
again ti l l  everything is perfectly flat, and the speciniena 
are sbsolutely dry. The writer says that when thus 
dried, every petal rznd leaflet retains the form i t  had in 
life, und nine specimens out of tcn preserve their color 
exactly. To insure the keeping of color, i t  is well, if  
time can be spared, to change the blctting-paper mail7 
times, and to dry i t  thoroughly before B fire; this, how-
ever, need not be done until after the third day. 

The Ceiling.-Take the natural ceiling, the sky, to 

begin with. What colors do we find there? Blue back-
grounds, red clouds, yellow sun, with the neutrals white, 
gray and gold, i n  clouds and sunshine Then blue, red 
and yellow, with white, gray and gold, ought to be the 
right co!oring for a ceiling, modified NS to tint ::nd tone, 
irnd hue, hy the knowledge <)Ithe use which the room is 
to be put to.  I t  is impossible to furnish :i room liar
iiioniously if the ceiling be white, or if curtains or 
hangings of any kind be white; for either black orwhite 
in any quantity in  a room will make impossible any 
harmonic results, The prevailing color may be R tint 

c x p e i ~ ~ ,  cowring with fancy counterpanes of wliitc.11, 

niiisliii. They :ire inade i n  this way: C'rrt the 1nateri:rl 
in  circular pieccs R ~ A ~ Ut four inchtw in diameter, then 
gather the edge, turuiug in with strong white linen 
thread. JYhen R quantity of these i i r e  made, sew 
thcin together, Icaving 3 little di:rrnorid-sh:tpe~l opeti 
y a w  iw t ween cadi one. When siufhicii t 11- I L*rgeenough 
to Cover a l ) c d ,  finish hy :I fringe on cach end circle, 
and p i t  ti spread of pale pink or Iilue camhric under-
neath. Pillow shams should be inade the same way. 
Such :L bed cover will keep clesii for ;I long time and 
alws not reqiiirc ironing xfter  iwdiing. 

To U1.y I-'lants.--Ohtain i L  half-dozen pieces Oi 

stout mill-board, cut i t  nbont 9x12 inches, or larger. 
Then gather abont one huudrcd old neu'sptiyers, wntl 
fold thwi  neatly to about the size o f  the miI1-bo;trdr;. 
Four o r  five yards of common white cotton wadding, 
w ticore of Rhects of tissue paper, and a5 Inany of blotting 
paper, all cut to the same size complete the :tpparatus. 
One of tht*I)o:ird~serves as a found;ition; on this place a 
newspaper, then a piece of wadding, and iipon this place 
the speciriitw iiitended to bc dried. The cotton being 
*oft  and reteutivc, every portion can he laid in i i  proper 
:tiid natural way, incli~dinythe petals of flowers. .A 
nrwspaytr almvt-two or thrctb o f  the specimens having 
thick steins--and FO on, iintil all  tile Hpecinierlii h a w  
fwcn similarly deposited. TI the specimens :ire sticky, 

ha i ry  or of a kind that the widding secli l~likely to  

:tdhcw to, thcn, before depositing them 011 i t ,  introtltw 
:t hal i  shc.t>tof tissrre 1)a;ier. A heavy wc.igllt mmt IN\ 
p 1 : ~ t do n  top o f  till, sufficient to cnil)ed tlw qrecirnc>l1 
in the w;dding; thcri leave the whole  t o  rest for twenty-
four hoirrs. 1\11 the papers must t t i e r i  be c i~nged,tlry 
cwes being put on i u  their pl;tcws ; I I I ~if  the plant 
SL'WIIS to tlirow off a considerable arnoun t of Iuoistllre, 
wch f is  will rcndvr thc wat?diiig quite damp, ehangc tlw 

: l I < o .  \ ~ ~ w ) i i ~ I ,  i n  d ~ w : ~ ( l t I i i ~ ~  o r  ( ' ~ t i i  :I third c ~ h : a n p ~  

of red, blue, or yellow, according to the tasteof the per-
Sects nliiy Lv 11it1cli. to look :rttructivv, itt i1 ~ ~ ~ a l lson who is to occupy the 1-own or the use of the room ; 

but, this being decided, the rest of Ehe room should be 
furnished to carry out the scheme of color. of which the 
ceiling Rtrikes the key-note 

-_ 

A screen of Iiorne Iliitnufacturefi may be made by 
joining two clothes-horscs together, forming thus fonr 
panels, over one side stretch cretonne of a quiet patterii 
and color, and over the other IL tea green serge, which 
latter miny bt. embroidered :i8 taste may (lict:ite, 

-

Pressed leaves placed between sheets of glmn and 
bordered by a plush frame, are used for Kcreens. 
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Sk:wsI>Ai*mtoit hlusrc H o ~ n s i r .-This rack wi l l  
itnewer for ei tlier a iiewspapcr or music holder. 'I'lie 
htitnd proper iS niude of Willow, gilded, : i n d  c311 be pro-
cured iLt :iny furiiitiire house. The outside p i ic l s  are 
o f  olive pliish, vt?lveteeno r  velvcat., with :L crosswise hand 
of warlet e;itin oiiibroidered i i i  hiillion threads in :in7 
pretty, gcroll-like pattern, arid edged w i t h  gold cord 
the liniiig m i y  be of f:iriuds satin, and the decor:i
tions consist of pompons of the two colors, mixed with 
tinsel ; they arc3 of  two sizes, and are to be applied ilb 

illustrated. 

Dressiug Bureau Scarfs -We Haw ;L very pretty 
dressing bureau scarf recently made out of ladies' cloth 
(sapphire blue) long cnough to cover the top of the 
bureau and hang about eighteen inches down the side. 
.4strip of velvet, of a darkershade of blue, three inches 
in width, and extending from edge to edge of the width 
of the scarf, was fastened near each of the elids in a ver
tical position, and red worsted of varying lengths, and 
about one-half inch apart, tacked down with old gold
silk floss, worked in the herringbone stitch, running 
down from the velvet, the longest piece coming within 
one inch of the edge. Above the velvet were five open
Japanese fans, made of various coltm of worsted, and 
tilled in with silk floss. On the F elvet were embroidered 
six daisies. 

Easels are made from bamboo, the bamboo being 
split at regular intervals to allow small pails being set 
in the hollow wood, which are filled ~ i t hsoil and 
planted with moss and vine Reeds. The growing vines 
run up through tlie bamboo, twine about it ,  :\ndfinally 
conceal i t  entirely. 

How t o  make old waists as good as ~ i e w .. 
Ilnscliics t h a t  a r c  w o r n  or  h o i l d  in  thc front about the 
biittoii l ioles (xi 11 I N  freslieiicd by having a 1i:irrow VPWL 

of volvcd, or stripcxl goods, o r  o f  plain fabric, tuc*kt?d 
tiorizolitnlly, set in :I siii:;le piwe down the front, ar id  
buttoned clown t w 9 i  of its sides. Tlic mxtcri:i 1 of the 
I U L S C ~ I I Ccan be (:lit clown c:ich side of the frayed front, 
:iiid tiirrit!d I)ack to form (with interlining) ;Iplace for
t hct biittonlioles. Thtr vest measures only three or four 
iiichw across tile top, :Liid tapers nearly to  u point be-
low, iiiile3s it is necessary to have it wider to cwrtced 
the worii parts of the basque : tlie buttons are set on 
tlic vest. For  waists worn under the arms, a jacket 
front niay be adtled in  zouave shape, and this conceslr, 
or replaces t G  sIiabby places. Sonietimcs the front of 
:t worii ba~11ien1:ty be sloped off to represent a lowe 
jacket, and a iiew rest of ditkrent material, pique, vel
vet or jersey, or a gay Roman silsh may be used instead. 
.Istill simpler way, when the basque is d e f a c d  about 
the hips ant1 isi!d-falshioned in the back, is to convert 
it into astylish round waist by fastening the belt of the 
skirts over i t  instead of under it. and adding a belt or  
sxsh ribbon. 

Feather Flowers are comparatively easj t o  makt, 
yet i t  requires considerable patience to have them 
approach perfection. Their effect afterward iii dticora
tion is excelicnt. Fashionables rusticators in the coan
try can ea-ily pruciire a bunch of white geese feathem 
and ainuse themselves an hour or so by cutting out 
of these feathers leaves like the flowers that are 
to be copied. BIalie the bnlbs of beeswax and rosin 
inixed. togetlicr in  equal pr,>portions, to this stick the 
kavcs, the stamens, stid center parts of wire and zephyr. 
In painting the leaves, a nice delicate touch should be 
had in order to givc R natural effect. Get tube paintM 
--such as are t i s d  in oil paintings. After painting the 
leaves lay them iiside to dry. Do not use them for ten 
or twelve hours a t  least. A tube each of chrome yel
low, rose madder, clear white and Prussian blue will 
be all the paints required to produce a lovely boquet. 
Jiix the yellow and blue to obtain green for painting 
the leaves. With n little practice in mixing the paink 
they can be Innde ~s beautiful 88 wax. 
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To CLEANOIL PAINTINGS,wadi thein with a sponge, 
a n d  dry them by rubbing with a silk handkerchief. When 
the picture is vory dirty, remove i t  from its frame, lay a 
wet towel on the fttce of the picture, sprinkling it from 
time to tiinc with clew, soft water. L e t  i t  remain wet for 
$wo or  three (lays. Thcii remove the towel and wash the 
picture well with t i  soft sponge. When q u i t e  dry, riih i t  
with some clear nut or linseed oil. 

To CLEANGILTFRAMES, rub tlieln with H little eal VO. 
latile mixed with cold water; or aEter dusting the frnmeb 
well, paint the gildiug with R caniel's-iiair brush dipped in 
the  following mixture: One gill of water in which one 
aunce  of common salt, one ounce of alum, mid two ounce# 
of purified nitre have been dissolved. 

CLEANINGIvom'.--After long use ivory ornaments 
grow yellow or brownish. Waeh them in soap-8ud6, and, 
i f  carved, use a small, soft brush, and, while still wet, lay 
them in the sun. Wet  for two or three days in soapsuds, 
aeveral times a day, so as to keep them wet as much as 
oonvenient, but be sure they are all day in  the sunshine 
After this, give them another washing, rub dry with ch& 
ois skin, and they will be perfectly white. 

TO CLEAN CARPETS.--The carpet beiug first well shak
en and freed from dust, tack i t  down to the fioor; then mix 
half a pint of bullock's gall with two gallor& of soft water; 
sc rub  the cRrpet well with soap and the gall mixture; 
when perfectly dry it will look like new, as the colors will 
Be restored to their original brightuess. The brush used 
must not be too hard, but rather long in the hair, or  it will 
rub  up the nap and injure the carpet. 

TOREMOVEOIL STAINS from the pages of a book with. 
out destroying the printing, gently warm the atained part, 
with a hot flat iron (so as to take out a s  much of the oil a8 
possible) on blotting paper, then dip a brush in rectified 
apirite of turpentine, and driiW it gently over the sides of 
the  paper, which must be kept warm during the whole 
procese. Repeat the operation as many times as the thick, 
uess of the paper may require. When the oil is entirely 
removed, to restore the paper to it8 usual whiteness, dip 
another  brush in highly rectified spirits of wine, and draw 
i t  in  l ike manner over the sh ined  place, particularly 
around the edges. By adopting this plan the spots will 
entirely vanish and  the paper assume its ordinary white. 
mess. -
LEMONSTAINSon cloth may be removed by washing the 

goode in  warm soapsuds or in ammonia. 

To M'hsll L A C E  OR M r r s t r s  Cc:tmArNS.-~efore t h e  
curtaincl are put  in t'lie w u h ,  tack all around then1 narrow 
sti'ips of white cotton cloth :in inch ortwo wide. Dissolve 
R little soda in milk-warm water, and pnt  in the curtains. 
Let them remain for half an hour, stirring aiid yressina 
them occwsioti;tlly. Wring them very carefully-rathel' 
squeezing than wringing-whenever this process is to be 
performed. Place thein it1 cold water for an hour, then 
waoli t!iem with soap and warm water. Wash again in 
clear water, rather warmer tlia~i the last. Rinse them in 
bluing water (only slightly blue, unleso the curtains are 
very yellow). Wring carefuI!y in  clean towels. They are 
now ready for starching. Nake the starch according to 
the usual process, but be sure to hare  i t  clear and good, 
and thin for muslin and very thin for lace. Thick starch 
is utterly destructive to the fine, soft  appearance of the. 
lace. Stir a few times round i n  the  starch, while boiling, 
a WAX or sperni candle, or piit into i t  a small piece of white 

wdx. If the latter is used it should be melted and poured 
in. Whe'n the starch is ready, pour half of i t  into oue 
pan and half into another. Dip the curtains in one, wring 

them out in towels, then dip into the second, and wring 
again. Over the floor of au unoccupied room apread a 
couple of ~ h e e t r ,one under thz other, for each curtaiti ; 
shake the curtain and lay it down smoothly, the edges of 

the cotton cloth to the edges of the sheet. Pin down the 

top and back. The other side will then come perfectly 

straight witliout pinning. Leave the curtains to  dry. 

When dry they should not be folded, but put  up at once, 

or i f  you wish to p a t  them away for a while, roll them 
lightly in a loose, soft roll, and wrap in  blue paper or  c o t  

ton ( the former ie preferable) and  lay them where no 

weight will prem agpinst them. 


TO CLEM ~rEL17ET.-velvet requires very careful ma
tiipulatiim, as it looses ita fine appearance if wrung OH 
pressed when it is wet. To remove dust, strew very fine, 
dry sand upon t8hevelvet, aiid brush in the direction of 
the lines until a l l  the sand is removed. The brush rnnet 
be a new one. To remove dirt, dissolve ox-gal in nearly 
boiling water, and add some spirits of wine ; dip a aoft 
brush in this solution and brush the dirt out of the velvet. 
I t  may require repeated brushing. After this, hang the 
velvet up carefully. For  finishing, tzpplg a weak solution 
of gum, by means of sponge, to the  reverse side of the 
velvet. 

TO CLEANRED BRICKFLOORS,rub them with IL brick 
tiioistened with a little warm milk and water, and wipe 
them dry with a soft cloth. 



-- 

FORREPAIRINGMIRRORS twcideritally saratched, clean 

the bare portion of the glass by rubbing i t  gently wi th  fine 

cotton, taking care toremove any traces of dust and 

grease. If this cleaning i,s not done very carefully defect 

will  appear around the place repaired. 


With the point of a knite cut froni the back of another 
looking-glass a portion of the silvering of the required 
form, but  a little larger. Upon i t  place a small drop of 
mercury-a drop the size of a piii’8 head will be sufficient, 
for a gurface equal to the size of a nail. The mercury 
spreads immediately, penetrates the amalgam to where it 
was cnt off with the knife, arid the required piece may now 
be lifted and removed t o r h e  place to be repaired, This 
iR die most difficult part  of the operation. Then press 
lightly the renewed portion8 with cotton, and the glass 
presents the same appearance as when new. 

OIL CLOTHis ruined by the application of lye soap, as 
the lye eats the cloth ; and, after being washed, i t  should 
be H i p d  perfectly dry, or tlre dairipness wi i l  soon rot it. 
If laid down where the sun will shine on it much, it will 
be apt to stick fast to the floor, unless paper is laid under 
it. 

iliATTINa should never be washed with anything but 
salt and water-a p i n t  of salt to half a pailful of soft wva
ter, moderately warm. Dry quickly with a s o f t  cloth. 
Twice during the season will probably be sufficient wasli
ing for R bedroom, but  a room mueh used will reduire i t  
oomewhat  oftener. 

INK STAINS on silver or plated articles map be effectn
ally removed without injury to the articles by making a 
little chloride of lime into a paste with water. and rubbing 
the stains until they disappear, aud ftfterwards washing 
the ttrticle with soap and water. 

DUSTand niarks of children’s fingers can be removed 

from windows by rubbing them with a sponge which IIHR 
heen dipped in ammonia and water. To reniove finger 
marks froni atid rebtore lustre to the keys of a piano, wash 

off the marks with a ohamois skin wet with cold water; 
rub the surface with sweet oil, mixed with half its q u m  


tity of turpentine. A liberai rubbing with this inixturr 

will prove eaective. 


When oiled walnut !urniture begins to grow dingy, i t  
can be made to look as fresh as new by re-oiling. Lin
seed or even olive oil can be used, but  pure, good kero

sene is much the best. Rilb i t  well in  with n Boft 
woolen rag, and polish wlth clean, dry flannel. Muhog
any fnrniture should be washed with warm water m d  soap; 

an application of beeswax and sweet oil upon a soft cloth, 
and polished with chmioil, gives a rich finish. 

FORVAKNISII~WPAISTS,save some teii l e a v t ~ ~f o r  :i feu 
drip, then steep them in n tin pail for hiilf an h o ~ r ,str:iiii 
through II sieve and use the ten for cleaniug the p i n t .  
The ten acts as a strong detergent, and makes the p:\int 
nearly new in appearance. I t  will not do to mash UIP 

varnished paintra with it. 

To CLEAN CLOTHEE?.-Gen tlemen’s suits, and all kinds 
of c o h e d  woolens, a8 well as black silk, may be cle:lnee(l 

spot8 and fruit stains by soap bark, which can be ob
tained a t  the druggist’s. 

If there is but  one suit to clean, buy one ounce of this 
bark and p o w  boiling water upon it. Stir up well, then 

k t  it Settle, and,when cold, dip a soft brush or sponge in to  

it  and put  on all the .spots. The soiled spots will look 
soapy after i t  is used. Wash off in clear cold water, ant% 
wheu the place is dry the stain or spot will have entirely 
disappeared. We have never tried thk ,  but know that 
soap bark is niiich used, >inti think it promises succew tcl 
those who try it. 


MILDEW may be removed by dipping the stained par! i r t  

buttermilk, and then put the article in the sun. 

STEELKNIVES which are not in general use may be kept 
froni rusting i f  they are dipped in a strong solution of so
da-one ynrt water to four of soda-then wipe them dry, 
roll i n  flannel, and keep them in a dry place; or the steel 
may be covered well with mutton-tallow, then wrapped in  
paper and put  away. -

TO KEEPSTOVESFROMRUSTING,while standing away-

through the warm weather, grease theni well with mutton-
tallow, and before putting them u p  in the autumn, put 
them in the yiird and build a fire in  them, which will burn 
off the tallow. Wash them with soap suds and then polislk 

them. This is trout)lesonie but effectual. 


T O  W A S H  COI.OKED ‘~’ABLE IJTNEN, use tepid water with 
a ljttle borax dissolied in it. Nice table cloths and nap
kins should not be allowed to become much soiled, so that 
they will require vigorous rubbing with soap or in hot 
tsnter. 

LEATHEl.: CII.4IK-SitATS nifty be twiglitened and revived 
by rubbing thern witli the white of  R I - egg. 1,eatherbook
bindiugs will  ~ 1 s o1)e iiiiprowd by t l ir  same treetnient. 

1__-

F r i o s ~ ~ uTo ( y ~ ~ : A 1 ~  (detttl) S r i , v m  )KNAhIJ~NTS.-l)is
solve a luiiip of soda i n  I I  saucep:tn of hoiling water ant1 
place them iu  it, wnd 1 e : ~ efor a few nioments; then add II 
small piece of yellow soal), nncl ru t )  the articles with 11soft 
tooth-brush. When taken out of the water, pliice them i i r  
:I hot oven, on i1 hrivk, until the dvsiretl taffevt is protluce(1. 

’I’o p o ~ , i s ~ 
Ivotiy.-First smoottt t l i c  surface with thr 
finest Riiii(1 pttper, then al)ply whiting on H bit of flaniic.I, 
rnbbing it well. ”litb whiting ni:iy be wet, with oi l  or { \ : i t 
pr, Firlish b y  riiblbiiig the ivory with a slightly oiled bit 
of linen clotIt. A l l  s(~rtit(~hesiiiust 1.e fiiirly ruhbed oiit  i i a  
the process. 

Ivory, wllen not staiticvl, may 1)c restored to ik forniet 
i v  I i i  trncss by cleiiii i rig with powderetl hiirii t piini ic~-stoiie 
I L I 1 ( i  \ ~ a t r ~ ~ . ,t,lierl p l n ~ i n gi t  uiitler glnsses in  the SIJII’Yi l l l t l  

rays. 


I N K  STAINS111:iy\)r reniovrd frorri cwlorctl tnhlt.-covers 
by dissolvirlg 11 tciisI,oolifilI of osiilic* ~ ~ ( s i d1 1 1  tc: l~i)oonfil~ 
of llot $vatel*,nlitI  rii1bI)iiig t l i v  stninc.tl 1)tirt well with t l i c  
sointion. l l r k  st , t t i I lq  niny iw t;ikcn out  of ~iiiytliiiigwhit(. 
I),, sin,ply 1)uttiIlg tL l i t t l e  powdrrt.d wilts of lemon nntl 
c.olcl writer 0 1 1  the stiiin, idlowing it to rcriiitin ~ t b o ~ tiive 
I,lili,ltes, allti tllen wnshirig i t  with sonp n n d  writer, when 
tile stains wi l l  dioiippenr. 




A ( 1 0 0 1 )  I ) ~ J S T K I ~v i i n  be riinde from r i  picr-e of clicmc
cloth.  lIeni l l i r  CIISCR,nnd liiive R liirge enough 6llplbly 
no t1i:it oti(’ set can I x  wnslied cacti week. 

A Vllitv ( ’ ~ M I ’ L I C T RF I I , I , I N G  for open crncka in floors 
inny be m:idc by tliorouglily aonkitig n(.wspiipers i n  11 

paste made of one poriiitl of flonr, three qiinrtR of writer 
and 11 tril~le~!~ooiifiilof n l i im,  thoronqhly \)oiled nnd mixed; 
ninlte the f i n i i l  inistiire aboat H A  thick ns patty, a kind of 
pnpcr putty, i i n d  it will Iinrden like papicr niache. 

O V  It c; K I ~TO 1 l i ~ h 1  ASIC SIWTS.-N~th i n q so eflectu:ll1y rc
iiioves grense spot8 froni woolen goo(1s 11sf o i i r  parts  : i I w -

1 1 0 1  to one part of amnionin, and ridd to this one-half 11s 

much ether a s  niiiinonin. Wet the spots w i t h  this solnt inn  
thoroughly, a n d  then ininiedintcly ruh cnrefully \\ ith R 

sponge and cleati witer. The nlcohol rind ether dissolve 
tliegreiist rind make m a p  of i t ,  wliicti tlie water wnr;lies 
out. This mode of extritcting grease is much more relia
ble tlirtti ariy we Iiave pcit tried ; ninny other prepnrations 
weni for II short time to reiiiove the grease, 1)ntafter n f e w  
days it rcnpj)t::ir~,a little fainter, brit Hpremliiig over a 
Inrger siirfrice tliiin :it first. 

T f  oil is spilled on a crirpet : ~ n dcorn men1 is imtnedintely 
scattered over it the meal wi l l  absorb the oil, Icaving only 
:I slight spot, which the ilhove-iiarned preparation will en
tirely remove. . 

I f ,  however, oil is spilled on c:irpets whose colors will 
not bear ether and ammonia, after absorbing all that  can 
be taken up with the corn meal, 1ny thick blotting paper 
over the spot and press :I hot  flat iron over it. Repeat the 
operation several tinies, but be sure and use n clean paper 
each time. 
In the ~ a i n eway grease spots froni wall paper may be 

removed. Lay the clean blotting paper over the spots and 
hold a hot fl:it iron on it. 

A niixture, which is excelleri t for removing grease spots 

and stains froni c2rpets and clothing, is made of two 

ounces of ammonia, two ounces of white ciistile soap, one 
ounce of glycerine, one ounce of ether. Cut the soap in 
small pieces and  dissolve i t  i n  one pint of water over the 
fire, and then add two quarts of water. This should be 
mixed with iiiore water, in the proportion of a teacupful 
to one ordinary-sized pail of water. The soiled articles 
tire then washed thoroughly in this. If grease or oil ia 
spilled on n carpet, sprinkle flour or  fine meal over the 
spot  as soon 11s possible ; let i t  remain for several houro 
and i t  willabsorb the grease. 

To RESTORE
GILDINGto picture frames, etc., remove 
all dust with a soft brush and mash the gilding in  warm 
water in which an onion has been boiIed ; dry quickly 
with soft rags. 

To GLEAN OLD MARBLEOR ALABASTER.-Immerse the 

objects for two or three days in  water to soften the dirt, 

lime, etc. Then take them out  and  clean them with a 
brush. When cleaned in this way as well as possible, put, 
them in a mixture of one par t  of concentrated muriatic 
acid and three parts of water, unti l  they appear perfectly 
clean. 


Somutimes i t  will be necessary to increase the “biting” 

property with nitric acid. Finally soak the articles in 

water till they are perfectly free from acid. The appear

ance may be improved by rubbing them with almond oil. 


Or marble may be cleaned jn the following way; Take 
two parts of conimon washing soda, one part  finely pow
dered chalk, one part  pumice stone : niix all together and 
s i f tthrough muslin, afterward mix the powder with some 

wntcr n n t l  riil) the nitir1)Ic w i t h  this. T o  lrdd a glose, w:isli 
t 1 1 ~rn:irl~lew i  tl i  T~iillc~.’aerirth nnd  hot wnter. 

13roiizc~niny I)c rcnovritetl niitl recwlorecl hy mixing one 
1):irt of  iiiiiristic~ricid ant1 two pr~rt s  of watcr. Free tlie 
rtrtivlc froni n l l  grease and diwt, rind ripply tlic dilnted 
R v i d  with ri clntli .  JVIicn dry, polish w i t h  sweet oil. 

Ilrnrtha of grny infirl)lc niny 1w clcancd by rubbing them 
with liriaeed oil. 


To polish slitte floors, use n sniooth, flat piece of pumice 
atone, then poli\Ii w i t h  rotten stone. M’tishing well with 

wap nr id  wntcr onrie n week is iisually eiiou,gli to keep the 
t41:ites rlc:in, hiit hy*:idoptiiig the above method, iiot only 
do tlie s l a t ~ shcon ic  polislic~tl,but any staina are taken 
011t . 

-___ 

A I)nsri:,inI,ic A I ~ T I V J ~ I Cto :td(l to the reguI:ir fnrnisliing 
of n ho~iscis n c e h r  box, i n  which to  lriy all the woolen 
goods ~ i n dgarments during the siimmer. Yo11 can then 
feel sure that your I)lankcts, fnrs, etc., are not fretted by 
rnoths. Contitry hol\se-lieepcrs can h:we theirs made at 
qiiitc n low cost. A wardrobe lincd with cedar, and with 
a division containing deep drawer8 of that, wood, is of 
cqn:tl efficacy and much greilter convcnience, but will he 
rnther a costly affair. 

Failing a cedar box, the best way to keep motlis away 
from woolen goods is to carefully wrnp each article in 
whole newspnpers, so that no nioth or hug can, in any 
possible way, get to them. If this is done SO early in the 
spring that none are  already in possession, there will be 
no trouble from moths. To destroy moths in carpets, lay 
a wet sheet over the carpet, and then rub a hot flat-iron 
over i t ,  The  water is converted into steam, which de
atroys the life of the grub. 


INK STAINSmay be removed from a mahogony table, 
by putting a few drops of spirits of nitre into a teaspoon
ful of water, and touch the part  stained with this mixture. 

Inimediately the ink stain disappears the place must be 

rubbed with a cloth dipped in cold water. or there mill 

be a white mark. 
 -


WHITEWASHfor inside walls can be made, in the fol
lowing manner: To a peck of slacked lime add a pound 
and a half of white vitriol, n pound of salt, and half a 
pound of dissolved glue. The effect of the salt and glue ir 
to prevent rubbing off. 

To CLEANPAINT
that  is not varnished, pu t  on a plate a 
quarter or half pound of the best whiting. Take a vessel 
of clean, warm water, dip i t  i n  a piece of flannel, 
and wring nearly dry, and take u p  as much of the whiting 
as will adhere to the damp cloth. A little rubbing will 
remove the dirt  and grease. Wash off with clean water, 
and rub dry with soft flannel. Paint cleaned in this way 
looka almost as fresh as new, and  the process doe8 not 
consume half as much time as the ordinary way of rrcrub
bing with soap-suds. -

FURNITUREPoLIsrr.-Into one p in t  of linneed oil put 

half a pint of treacle and tt glass of gin. Apply lightly 
with a linen rag. and rub  dry with linen c l o t h  till a fine 
gloss appears. 

To CLEANPLATE.--Wasli i t  first in warm soap and  WLL

ter. Then rub the tarnish off with whiting wet in water 
using a soft brush for the intricate parts. Then with a 
piece of leather rub with rouge powder mixed with water 
to about the thicknese of cream. Thia will produce a 
beautiful polish. 
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HINTS AND NOTIONS. 

P O L I - I I I N G  I'ASTE for Brittannia metal, tins, brasses 

and coppers is made in the following manner: Powder a 
qnnntity of rotten-stone, and niix i t  with soft soap till it is 
about as stiff ;is putty;  to  a half pound of this add two 
ounces of oil of turpentine. Mnke up in balls. They will 
keep any length of time. To use: moisten the paste with 
water: smear it over the metal, and rub  briskly with a dry 
wg o r  wash leather, and you will have a beautiful polish. 

CHEAP CARPP.TING.-&?W together strips of the cheapest 
qotton cloth to  the size of the room, and tack to the 
the floor ; then paper the cloth, as you would the sides of n 
~ O O I I I ,w i t h  any sort of wall paper. When i t  is thoroughly 
dry, covt~rw i t h  two coats of varnish. This carpet can be 
washed without injury, and, when i t  does not meet with 
rough usage, i t  will retain its gloss aud h s t  for two years 

a8 good as  new. 


FRUITSPOTA-TO remove frui t  spots, moisten the stain 
and hold the stained part over a lighted brinistone match. 
The srilpherous acid gas will bleach it out. 

GREASEcan be taken out of silk by applying magnesia 
bo the wrong side. 

GREASESPOTS.-TO remove grease spots 'from carpets, 
pulverise f ine new pipes or pipe-stems; put  the powder on 
the spot ;  lay a brown paper under it and over the powder; 
place on tliis a warm iron, and if i t  stays on long enough 
the grease will  disappear. 

INKSPOTSmay be removed from linen b y  dipping the 
spotted part in pure melted tallow, then wash. 

MIJ,DRW.-TOtake out mildew, rub on soap; then scrape 
fine chiilk on i t ;  rub i t  in well; lay on the grass; as i t  dries 
wet it a little; repeat the process and the mildew will dis
appear. 

RUST.-TO prevent polislied hardware and cutlery from 
rust, wipe carefully after using and wrap in coarse, brown 
pal.'er. 

GREASE SPOTS.-T~remove grease spots from floors, 
aover a t  once with hot asnes, moisten with hot water, and 
repeat the application three or four times. 

I N K  STAINS.-TOremove ink stains from linen or cotton 
aoali in  sweet oil and water for a day, then wash in warn1 
water. 


-I_ 

INKcan be extracted from floors by scrubbing with snnd 
wet in oil of vitriol and water mixed. Then rinse with 
etco11 g sa1erat iis water. 

RUSTcan be taken from steel by covering the steel with 
aweet oil, and rubbing well in. Let it lie forty-eight houre, 
ale11polish with unslacked lime till the rust tlisappeara. 

&MENT to refasten the lmndles of knive8 and fork8 i u  
tnrrdc from brick-dusL and rusiu. 

DECAETEHScam be clearied by pouring the rcfuse of the 
tcfb l)ot, le:tves ail({ all, into thcn~.  Sh:ike well. 7'11~tiiu-
111 of  tjle tea 1l:ls c~ieniicaiafiiuity for the crtlst ou the 

ILLEFPECTBOF CHARCOALare prevented by setting 
over the burning charcoal a vessel of boiling water, the 
steam of which will prevent danger from the fumes. 

RIVER OR Mrri)nY WATERis purified by dissolving half 
an ounce ofalum in a pint of warm water, and stir it into 
a hogshead of muddy water. The impurities will settle to 
the bottom and in a day or two, i t  will be clear. 

WHITEWASHthat  wil l  not rub off is made by stirring 

into each pailful of whitewash a quart of thick flour starch 

while hot. 


GLAZEDCLOTHcau be sewed by pawing a cake of soap 
over the stiffened material, arid the needle will penetrate 
the cloth without difficulty. This is important-for all per-
SOIIS to know who operate sewing machines. 

FORCRYSTALIZINGC;KAss.-Ladies who :tdniire beauti

f u l  bouquets of grasses wil l  appreciate the followiug recipe: 

Take one and a half pounds o f  rock alum, pour on three 
pints of boiling water; when quite cool pu t  into ft wide
moutlied \ essel, hang in your grasses, a few a t  a time. Do 
not let them get too heavy, or the stems will not support 
them. You may again lieat alum arid add more grasses. 
by adding a little coloring matter i t  will give p1e:ising va
riety. 
 -

GILOUND-GLASSWINDOWS.-PI~~TOIMITATE a piece of 
putty weighing about  six ounces into a muslin beg so as to 

form a, smooth surface. After tlioroaghly cleaning the 
glass, pat i t  all over with the bag of  putty, which I>eing 
forced out througli the mualin, will cover the glass. Let 
this dry hard, :tnd varnish w i t h  shellac or white varnish. 
If still more tinie and pains are taken, the glass call be 
made to represeut grou~id glass i11111ostperfectly, Cut 
from stiff paper any graceful geometric or other pattern, 
paste it on the glass, and go over the. part not covered by 
the pattern, as tibove described. After the putty is dry, 
remove the pattcrrr and paste with irtitcr. 'rhibt plan is es
pecially adapted to ?lass in doors. 

I':UONIZINGWoou.-'l'he followi rig is a recipe used by 
fimiiture nuinufwturers for the riow p o p i t l r  style of ebon
ized wood: Log\vood chips Y oz., water (1. B., coppertts 
oz. Boil the logwood i n  oiic g:tllon of water for half an 
hour, and ittlci the copperas. Apply to the wood hot, giv
iiig two or t h e e  coats. In  viiriiishiiig ebonized wood, a 
little drop black iniist be tictiled, or the v;irnish will give a, 
brow n s1i ade. 

1)YiC F O R  l ' t ~ ~ A l ' l I l ~ ~ l ~ ~ . - ~ ~ ~ ~ ~ ~ <: II l i l l i erSC for two or 
three days in tt b:tth, tit first hot ,  oC logwood, eight parts, 
and copperas or acetate ol' iron, one part. I3liie : With 
the iiidigo viit. ("riiiisoti: t i  iiiordtiiit of : t i i i i i i ,  followed 
by it hot bath of  lhzil-wood, :Iftcr\ViIrtl by  ;L iveuk dye of 
c*udl)enr. I'ink o r  Itow : with saf-flower or  Ieiuoii juicu. 
Yt,IIow : 11 iiiordarit of ~ ~ I U I I I ,  foIloHcd by i b  I)iith o f  tiirnier
ic or weld. (irccri 1)ycb : t;il\e of verdigr is  t i r i d  vc.rtiiter, of 
eaeli one OiiiiciA, ~ U I I Iwater o i i t '  1 ) i i i t ;  riiix tlieiri well, I ~ I I C I  
dil) the feathers, they  havi~lg1 ~ c . t ~ i ifirst s o a l c t h d  in I ~ o tWB
ter, iiito the miid ~ i i i sLi~re .b'or I 'ur~~ le ,iise lttlic t r n d  iiilii
go. Thin K I ~ I I Iot' q t : t i * ( - t i  wiltel' ~ l ~ o i i l ~ lbe ilrt.d i i i  d y o i u i  
featl1er?i. 

gluss. 

HM[~J.I,OIr P ~ \ T N T . - - T I ~ c  ~ n i t * I Iof fresh l ) : i i ~ i tciili be tie
s ~ , . ~ ) !  nlixillg cllloride of Iirue witti water, with which 
Juriip some 11i~yanti strew i t  upoil the flool.. 



-- 
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'l'o W , w i r  I"IZ.~T1I1Si~s.--l)i~solvc.four ounvos of whitc T i c A ( : i N ( J  I 'Ai~i<I; . - l .  W a d i  very thin paper with thu 
roitp i n  two qiiiirts o f  bo i l i i i~writer; pu t  i t  in to  :I Irtrqta following niixtiire : Spirits turpentine, fiparts by weight 
basin or snirill j ) i tn ,  and l)c:it ,  to t i  strong Irithcr with :I wire resin 1 p r t ,  1)oileci nut oil 1 part. Apply with :b soft 
ecg-l)c.atcro r  I I  s i i i r i l l  I ) u i i c l l r  of 1)irc.h twigs ; IIPC wliilc sponge ; or, brush over one side of it good, th in ,  nnsizetl 
wnriii.  Ilol(l t he  f w t t i v r  I)y thcl quill \\ i t h  t h t ~ Icfl l i r 1 t 1 ( l ,  p i p e r  w i t h  :L v:iriiish ri1ilde of e(luit1parts of C;ti)ada bnl
clip i t  i n t o  the so:\^) liqiior i i t i t l  sciii('t'zv i t  t l i r o u ~ l itlie riglit snni :iricl  triri)eritine. I �  reqiiired to tilke water color, i t  
I i i i n d ;  iising :iiiiotlerritc tle~rc8eof I)rossiii.c. C'ontinue this tuust 1.w w:whed over with ox-gall and dried before beinl?: 
oper:ition i i t i t i l  tlie Tviitlicr is IwrfertIy o1t~:in rtntl i~ l i i t t l~  used. 
usiiiq :I Hcvoti(I lot of vo: i i )  liiluor, i f  ricreswry. Itinw i n  
caleriii I i o ~writcbr to t : i l i t b  o r l t  [tic S O : I ~ ) ,and itftc>r\v:lr(ii i i  c*o l t l  
watvr  i i i  w1iic.h I\ H I I I : I I I  qiiaiitity of bllic l1itq I)ccti tlis. 
N l ) l V t s C l .  S1i:ilie well, : i i i ( I  dry hefore n niotlcr:ite f i n k ,  slink
itig i t  o(~(~ttsioiirtlly,that i t  iii:iy look soft nticl f r i l l  wlieii 
dritvl. liefort. it is quite tlry curl each tihrv sepirntely 
with 11 hlutit kiiife or  ivory p:i1)cr-fol(lcr. 

'l'o \YAHII  ( ' A  Icl~rsTs.-~})re:idthtbc.:rrpet where yell c;in 
iixe :I briisti, titkc Irish potritoes :inti wrnpe them into a 
pni l  or  tub of w:iter atid let them st:tnd over night, using 
0 1 1 0  peck to cletiri II larye carpet; two pail8 of water is suf
ficient to let thctn stilnd i n ,  and you can add more when 
wrdy to use ; ncld two ounces of I)eef-galI nnd use with a 
brush, as to sc.riib it floor; the particles of potato will 
help clewise, atid when dry brush with a broom or  stif 
lwuuti. 

EXCRI,I ,I~NTI ? " A ~ C I T , YSOAP--~box concentrated lye, 5 
Ibs. grease, 1 Ih. rebin, 1% gals. soft water; make in an 
iron pot. When the wnter boils put in the lye ; when this 
itii dissolved, ndd the grease ; stir till a l l  is melted, then 
rrdd one pound of resin gradually, and boil for an  hour and 
11half;  keep stirring with :t stick, nnd add hot wiiter to 
Lcep up the original yuaiitity, pour into wet tin pans, ancl 
let i t  stnntl for twenty-foiir hours. Cut into barsatid keep 
iii a tlry, wnriii plnce for :t month. 

WASIIIN G FI, tiI D .-9 tab1e-spoon fu 1s 11nslacketl I ime, 2 
Ibs. s:iI-sod:i, 1 (its. water; let this simmer half an  hour, 
then bottle i i i) .  Take a sniall teacupful to a boiler of wtt

ter. 

FI,ooIts.--T;tke sonie clean, sifted, white silver-sand and 
scatter i t  on the floor. Dissolve one pound of American 
potash, or  p twl :~sh ,i n  one pint of water and  sprinkle the 
sand with this solution. Have a pail of very hot water 
and scrub the bo:\rtis lencthwise with a hard brush, using 
tile i no t t l d  soal). Chmige the water frequently. This 
is  the best may to scour and whiten boards. The potash, 
if  applied :IS directed, will take out all stains. 

BLEACI-~ISGPowDRR.-Chloride of lime makes a good 
b1e:whitig pow(ler. The stuff to  be bleached is first boiled 
in ]kine-water; W L Y I I ,  arid without drying, boil again in a 
solution of soda or potasti ; wash, and without drying, 
steep i n  R me:ik mixture of chloride of lime and water for 
six hours;  wash, ant1 without drying, steep for four hours 
in a wenf soliitiori or mixture of sulphuric acid and water; 
tvash well and dry. Upon an  emergency, chlorate of pot-
ash, mixed with three times its weight of common salt 
alld diluted in water, may be used a s  R bleaching liquid. 

~ ~ E V I V I N C :FURS.-Thoroughly sprinkle every part  with 
hot  flour and sand, and brush well with a hard brush. 
Then beat with a cane, comb i t  smooth with a wet comb, 
and press carefully with a warm iron. For  ermine, use 
plaster-of-Paris instead of flour and  aand, and treat  in the 

rame way. 

r ,1 R A N S V R I I  1',\1>1<1<--is m:itie by rubbing white paper wirli 
u composition consisting of 2 oz. tallow, 02. powdttretf 
1)lack lead, :.;pilit linseed oil, and sufficient lamp black t o  
make it, of the consistency of cream. These should be 
iiielted together and rubbed on the paper while h o t .  
When dry it will be fit tor use. 

I)ARKE:SINQ Gr,Ass.--The following, i f  neatly done, reti-@ 
ders the gI:tm obscure yet diaphanous: Rub  u p  as for oil 
colors, a sufficient qnaiitity of sugar of lead with a little 
boiled linseed oil, ancl distribute this uniforrnly over the 
pane, from the end of a hog-tiair tool, by a dabbing, jerk
ing motion, until the appearance of ground glass is obtain
ed. I t  tn:ry be ornametited, when perfectly hard, t)y de
lineating the pattern with a strong solution of caustic of 
potash, giving it such time to act as experience dictates,. 
and then expeditiously wiping out the portion it is neces
ary to remove. 

'I'O C:LNAN BRASS AND CoPPER.-Take I OZ Of oxd ic  a ~ 
ic?, 6 oz. rotteu stone, % oz. gum arabic, all i n  powder? 1 
oz sweet oil, anti sufficientwater to make a paste. Apply 
a smdl  portion and rub  dry wlth a flannel or  leather. 

CLEANINGJE\vmRY.--Common Jewelry may be effec
tually cleaned by wastiinq wi th  soap and warm water, rin8-
ing i n  cold water, dipping in spirits of any kind, and dry
ing in warm boxwood sawdust. Good jewelry only needs 

washiiig with soap arid water, and polishing wjth rouge 

and a chamois leather. 


To REMOVE OLD PACNT.-\vet the place with neptfie, 
repainting as often as is required; but frequently one ap
plicatiori will dissolve the paint. ,4s soon as i t  is softened. 
rub the surface clean. Chloroform, mixed with a small 

quantity of spirits of animottia, composed of strong ani

nioniac, has been employed very successfully to remove 

the stains of dry paint from wood, silk and other sub- 

stances. 


BRONZINGWoon.-The wood is first covered with n 
uniform coating of glue, or of drying oiI, and when nearly 
dry the bronze powder, contained in a small bag, is dusted 
over it. The surface of the object is -afterward rubbed 
with a plece of moist rag, or the bronze powder may be 
previously mixed with the drying oil, and applied with n 
brush. The bronze powder can be procured a t  almost any 

drug or paint store. 


T O  WAS11 SILVER @'ARF:.-Never use a particle of soap 
on your silver ware, :is it dulls the luster, giving the arti
cle more the appearance of pewter than silver. When it 

wants cleaning, rub it w i t h  H piece of soft leather and pre-

pared chalk, the latter made into a kind of paste with 

pure water, for the reason that water not pure might con

tain gritty particles. 


T O  PREVENT IRON RuSTrNs.-Give it a coat of linseed 
oil and  whiting, mixed together i n  the form of paste. It 
ja easily removed. 
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NEFF & MILLER, DRUGS AND BOOKS, 

DAY BROS., 


Merchant Tailors;' 


PHOTOGRAPHS. ' I  

. 

(/r'Lion" 

i
I 


For Boots and Shoes. j/
11 C.F.MAGUIRE, & GO. 

I i  


Pl tOPRIEl  ORR,
/j N E W  CARLISLE, - OHIO. /I 


J, P. ANGLEBERGER, 
I>EAI,EE'L I K

11 Staple and Fancy Groceries, 1 
ll_l ~- I_ ___  

E. E. MERRITT, 

CityBakery and ConfectioneryI 1  
FRESH BREAD AND CAKES, ALSO CHOICI', / I  

CONFECTIONS ALWAYS ON HAND. OYY- I 

TERSAND ICE CREAM SERVED 1N 
THEIR SEASONS. 

NEW CARLISLE, I I -
* 


c ... __. . . . .  ......... 

I ... .. ~-- ................. __ ~-.... I
I /  LAURA LOWMAN,
/I Fashionable Millinery I /, 


.............. - .  . . . .  -......... . _ _  .~-...... / I

!I DAVE ESHELMAN, I! 
I '  STOVES AND TINWARE, I i  
! I  


. . . 
II, . . . . .  : .. ........... _ _.. . .  .. . .  -. 


I /  I i  

II 'I 1 1I
11 Notions,bardware,Novelt.ies 
I I  flueenswarel Glassware, Tinware, Etc:, I !  

13AHCiAINS AI,\VAYS ON O U R  COUN'lJ5ltS. 
XE\Y CAKI,TSI,E, 01110 ' 

....... .... ..... 


L. A. DAY, 

Livery and Feed Stable,


w 

Also Manrifacturers of 

Harness, Saddles,Bridles, Etc., 

ir--FOR BARGAINS 
II Go to the old tie1ial)le 

ll
/I D R Y  GOODS HOUSE 

OF 

J. F.Hull Sells the best Coalof allkinds. 
, 


\ . 





